REGISTERED DESIGNS 


or 


CABINET FURNITURE 


—s 


ro C ROS 3 


GENERAL DRAPER 
HEYTESBURY 
«& 
CODEORD. 


INOWES 


HOUSEHOLD FURNITURE. 


‘Tue growth and claboration of houschold furniture are more thoroughly dependent upon the spread of civilization and luxury 
than most of the sister arts, because the idea of comfort exists only in an advanced state of society. The “ noble savage” who 
ranged the primaval forests cared for no home within walls, and the nomadic tribes of a higher state of progress had no wish 
to lumber themselves with any chattels that were not absolutely needful. Eyén higher still in the scale there is little in common 
between the chairs and tables and cabinets of a Nineteenth.century house and the heavy articles in one of the Middle Ages. 


‘Thus it is that the art of decorative furniture has risen to importance in times of peace and plenty, and fallen again 
when warlike races have become all-powerful. Some of the earliest specimens of decorative furniture are to be traced to the 
sculptures and wall-paintings of the ancient Egyptians, and as Sir Gardner Wilkinson remarks, “many of the fauteuils were of 
the most elegant form, and were made of ebony and other rare woods covered with rich stuffs, and very like to some now used in 
Enrope, to which, indeed, they have frequently served as models,” The Greeks were very simple in their habits during the 
heroic age, but in later times they exhibited great magnificence in the structure of their bedsteads. Still, according to Plutarch, 
the Asiatics were in the habit of saying that ‘the Greeks did not know how to make a bed.” It is notalways safe to place much 
reliance upon the florid descriptions of the poets, but it is worthy of a passing notice that those of Greece speak of their chairs 
and stools as beautiful, as splendid, and as costly, which last they might easily be when made of beaten gold, 


‘The Romans spent large sums on the furniture of their rooms, and after the conquests of their great generals, when the 
spoils from Carthage and Corinth were poured into Italy, we read of amounts paid for tables and tapestries that appear almost 
fabulous. 


In recapitulating the different fashions that have been in vogue during many centuries in this country of ours, it is 
necessary to remark upon the extreme simplicity of furniture among the Saxons. This often consisted of little more than a 
series of benches and a huge table which was sometimes fixed to the floor, and upon which the dwellers in the house and the 
guests slept at night, A bedstead was a luxury only reserved for the mistress of the house. 


The Norman Conquest naturally caused a greater refinement to prevail; and William of Malmesbury remarks that the 
houses of the Saxons were low and mean, and their way of living luxurious and extravagant, whereas the Normans, though 
moderate and even abstemious in their diet, were fond of stately and sumptuous houses. Chests for holding property, which 
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were used as seats and tables by day, as couches at night, and generally as receptacles for all things which were easily 


removable, became common. In the twelfth century dressers were introduced, which were afterwards altered into sideboards; 


and in the reign of Edward I. foreign artists were invited to England to decorate the houschold furniture. Tapestry became 
mote common, plate and other ornamental objects were set out on shelves, and chests were covered with ornament. These chests 
or cofferswere a survival from nomadic life, and were used by all classes for many centuries, from the monarch who carried them 


about in his progresses, to the poorest man who could afford to have a roof over his head. Perhaps no piece of furniture has 


been more persistently used in all ages, and we shall therefore have occasion to allude to it further on. 


Mons. Jacquemart poi 
employed in the construction of furniture, and thenceforth there existed the two cl 


out that in the thirteenth century a separation was made amongst the workmen who were 


es of carpenters and joiners, “The first 
applied themselves solely to massive works; the others, advancing further and further into the domain of art, became assimilated 
with the regular sculptors, and traced on the pliant wood flowery patterns, with elegant scrolls of foliage, forming a framework to 
scenes from sacred or profane history, or else representing in Gothic or quadripartite compartments subjects of fabliaux or 
legendary songs.” 


The change in the habits of our forefathers during subsequent years was not sufficiently great to need any special mention 


the full wave of th 


here until Renaissance swept over Europe and transfigured the whole aspect of art. Henry VII, patronised 


inction were 


the arts of peace : and artistic furniture grew rapidly during his reign and that of his successor. Artists of di 
inyited by Henry VIII. and his courtiers to make designs, and Holbein was the chief of those who accepted the invitation. 


Although the influence of the Renaissance was largely felt in England, it did not take a purely Italian form, but adapted itself to 


the spirit of the nation, and the Tudor style was the result, ‘The decoration was largely architectonic, and the cabinets and other 
articles of furniture, most of which were fixed in position, were designed in unison with the walls. In Queen Elizabeth's reign 
acertain amount of comfort became more general; and William Harrison, whose description of England is prefixed to Holinshed's 


Chronicle, makes a definite statement on this point, He writes—" The furniture of our houses also exceedeth, and is grown in 


manner even to passing delicacy ; and herein I do not speak of the nobility and gentry only, but likewise of the lowest sort (in most 
places of our south country). Certes, in noblemen’s houses it is not rare to see abundance of arras, rich hangings of tapestry, silver 
vessels and so much other plate as may furnish sundry cupboards, to a sum oftentimes of a thousand or two thousand pounds at 


the least ; whereby the value of this and the rest of their stuff doth grow to be almost 


estimable,” He then goes on tosay that 
the houses of knights, gentlemen, merchants and wealthy citizens contained tapestry, Turkey-work, pewter, costly cupboards of 
plate, &c, ‘This luxury descended even lower; for the inferior artificers and farmers also learned to garnish their cupboards with 
plate, their joined beds with tapestry and silk hangings, and their tables with carpets and fine drapery. This is rather a highly- 
coloured picture, and letters of the time do not corroborate such a view of the general luxury of household furniture, 


As in the Tudor style the art of the Renaissance was adapted to English habits, so the Jacobean style that succeeded 
it exhibited an equally sound taste in the artists who produced it. The great houses in the reigns of James I. and Charles I, 
were furnished with much splendour, and many of the old mansions which still exist contain furniture that has remained from 
that day to this. One of the finest of these is the magnificent mansion at Knowle, near Sevenoaks, which contains furniture 
of James I's time. Mr, C. L, Eastlake, in describing the contents of the glorious galleries of this old-world place, says—CI had 
the good fortune myself to discover a slip of paper tucked beneath the webbing of a settee there, and bearing an inscription in 
fod 
are constructed of a light-coloured close-grained wood, the rails and legs being properly pinned together and painted where the 
framework 


old English characters, which fixed the date of some of this furniture indubitably at 1620. The sofas and chairs of that ps 


visible with a red lacquer, which is ornamented with a delicate foliated pattern in gold, ‘The stuff with which they 
are covered was originally a rose-coloured velvet, which has now faded into a scarcely less beautiful silver-grey.” It is worthy 
of mention in this place that the earliest patent of any object of furniture taken out in England is dated 1620, It was by one 
John Dickson, and for ‘a certaine commodious instrument called a back stall, back frame or back skreene, for the ease and 
reliefe of such sick persons and others as are or shal be distempered or troubled with heate of theire backes through continuall 
keeping or lyeing on theire beddes.” 


NOTES ON HOUSEHOLD FURNITURE. 


After the Restoration the influence of France became as all-powerful in the designs of furniture as it was in dress and: 
other habits. ‘The use of incongruous materials became general ; thus, chairs were made of gold, and tables of silver, The 
French style, which at first under Louis XIV. was gorgeous, gradually degenerated, and a redundancy of ornament became its 
chief characteristic. During the reigns of William III. and Queen Anne a certain amount of Dutch influence made itself felt, 
although French design still held its place. 


A purer taste was introduced about the middle of the eighteenth century ; and Thomas Chippendale, a cabinet-maker 
in St, Martin’s-lane, whose name is now held in yery special honour, was a leader in this revival, which was largely brought about 
by the teaching of the architect, Sir William Chambers. 


Inthe year 1759 first appeared Chambers’ Cfoid Architecture and Chippendale's Gentleman and Cabinet-Maker's Director, 
both of which books went subsequently through several editions, Chambers dealt chiefly with the architectural portion of the 
subject: with the chimney-pieces, the ornaments for ceilings, &c. ; but Chippendale followed out the principles of pure design 
in movable furniture. Chippendale takes very high ground in this book, for he commences his subject with remarks on the 
five orders of architecture, and the rules of perspective, He produced a great variety of design, much of which is of a peculiarly 
elegant character, The backs of chairs are treated ina very varied manner; thus some are riband-backed and others harp- 
shaped, The legs are solid and good, some are rounded and others square, but few are designed in the plain, weak manner that 
his imitators now frequently adopt, Some of the furniture is designed in the Chinese taste that was introduced into England by 
Chambers, Chippendale’s efforts to improve the art to which his talents were devoted appear to have been received with some 
severe criticism, for he remarks at the beginning of his book—"I am not afraid of the fate an author usually meets with on his 
first appearance from a set of criticks, who are never wanting to shew their wit and malice on the performances of others. I 
shall repay their censure with contempt. Let them, unmolested, deal out their pointless abuse, and convince the world they 
have neither good nature to commend, judgment to correct, nor skill to execute what they find fault-with.” In spite of this 
high tone Chippendale discovered that as a tradesman he must consent to live by his customers, even when the taste of those 
customers was bad, and therefore his book will be found to contain several designs in the debased French taste, the florid 
ornamentation of which is yery liable to be chipped off, ‘These designs are quite opposed to his own chaste style, and it is 
rather curious that some of these, adapted to frames and comices, are now specially referred to as Chippendale work. 


‘The broad effects of heavy carved wood were now superseded by inlaid light woods in the flat, Cipriani, Angelica 
Kauffman, and other artists, were employed to paint medallions and borders for tables and cabinets, and no drawing room was 
considered complete which did not contain some specimen of this union of the painter's and the cabinet-maker's arts. 


‘A few years after Chippendale, appeared Thomas Sheraton, a cabinet-maker of Davies-street, Grosvenor-square, whose 
name is now almost as well known as that of his predecessor, In 1793 appeared Tie Cabinet Maker and Upholsterers’ Drawing 
Book, a very handsome work, in two quarto volumes. The importance which Sheraton attached to the science of his subject 
may be inferred from the fact that the first volume is filled with disquisitions on geometry, the five orders of architecture and 
practical perspective, while the second only is devoted to a display of present taste of household furniture, ‘The frontispiece 
is amusingly allegorical, and may be described as follows : Geometry is seen standing on a rock while Perspective talks to him ; 
the genius of Drawing, who is supplied with wings, shows some patterns to an artist; and in the background is Architecture, 
while the Temple of Fame, to which “a knowledge of these arts directly leads,” is seen in the distance. ‘The motto still further 
illustrates the author's views, which are carried out in the book itself, by the attention paid to the perspective of furniture and 
the relative positions of the articles themselves. It runs thus—' Time alters fashions and frequently obliterates the works of 
art and ingenuity, but that which is founded on Geometry and real science will remain unalterable.” 


‘The excavations at Pompeii in the middle of the last century exerted a very considerable influence upon public taste, and 
imitations of classic forms gradually became fashionable. One of those who had the largest share in the production of this revival 
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should harmonize with the 


in England was the eminent Thomas Hope, His primary object was to obtain some furniture wl 
spirit of his noble collections; in his own words— having occasion to appropriate a little repository for the reception of a small 
I determined to make a first attempt towards giving the fewarticles of furniture 


collection of antiquities, Greek and othe 


required for this purpose, in addition to the more essential modifications of utility and of convenience, some of those secondary 


attributes of elegance and of beauty.” He complained that the furniture of houses was left to upholsterers, and that their taste 


consisted in the production of art of the degraded French school. He obtained his models from Italy, but when he searched 
for carvers and casters to whom he could confide his designs, he says that he could only find two artificers in London suitable 


, a bronzist and native of France, and Bogaert, a carver, born in the Low Countries, In 


for his purpose, and these were Decai 


at 1807 Thomas Hope published a large folio volume, entitled Household Furniture and Interior Decoration, but his 


iffins, his lyres and his caryatides did not meet with immediate appreciation. The oracles spoke, and their 


words were againsthim, It was absurd that a sane man should busy himself with such frivolous pursuits, ‘The great critic, 


Jeffrey, set to work to demolish his victim, and this is how he began the attack. IF the salvation of Europe depended on Mr, 
Hope's eloquence, he could not have exerted it with more earnestness and animation; and we are convinced that neither the 
restorers of learning nor the reformers of religion ever spoke of their subject in terms half so magnificent, nor of their abilities 


with such studied and graceful modesty as this ingenious person has here done in recommending to his countrymen a better 


form for their lamps, side-boards and cradles.” In spite of opposition the publication of this book exerted a very wide influence, 


Classicalism became the fashion, and much elegant design was produced by the artists of the day. 


What would be Jeffrey's feelings if he could come to life again now, and hear the disputes that rage on this question, 


which he thought so much beneath serious consideration! ‘Those who feel deeply will speak warmly, and surely the treatment 


of that which immediately surrounds us is worthy of some serious consideration, 


Having rapidly sketched the history of some of the changes of fashion in domestic furniture in England up to the 
beginning of the present century, we now propose to say a few words about the changes that have taken place in certain of the 
articles themselves. 


‘The Hall was once the place where all met. The host and his chief guests sat on the dais, and the household at the side 


or lower tables. In the first half of the sixteenth century it became customary for the family to withdraw from the hall, and a 
dining parlour or banqueting room was added to the house, In the Ordinances of Eltham, issued in the year 15: 


16, mention is 
made ‘‘that sundry noblemen, gentlemen and others, do much delight and use to dine in corners and secret places, not repairing 
to the high chamber or hall,” 


We have alreai 


dy alluded to the use during many centuries of the hug 


chests which served as tables, seats and receptacles 
for dress, but they were such important articles of furniture that it is necessary to add here something further respecting their 
history. M 


ns. Jacquemart observes that the first qualification for these chests, destined to frequent journeys on the back of 
powerful sumpter horses, was strength ; but he adds, that “from theclose of the cleventh century the necessity of embellishing 
with ornaments in relief such objects as were constantly placed within sight, and which required to be in greater harmony with 
the splendour of hangings and dress, began to be understood ; they even went further, and broad surfaces were covered with 
gold grounds 


t off with paintings.” He then describes a very fine specimen of the end of the t 


jeenth century, It is a chest 
of which the sides are ornamented with arcades, enclosing figures of men at arms in full armour, and jugglers; one of the ends 
exhibits a warlike cavalcade, and the other a tree with spreading branches laden with leav 


, while the top slightly rounded, is 
of quadripartite medallions, containing scenes illustrative of manners and customs and figures of civil and military personages. 


Henry VIII, had in his employment a coffer-maker (one William Green), who received six pounds eighteen shillings 
and two pence for a coffer full of drawers and boxes, made for the use of the King. This chest must have been elaborately 
bound with ironwork, for Cornelys, the locksmith, received thirty-six. shi 


igs and fourpence for making the lock, gymours, 
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handles and rings, to every drawer box. Another important class of chests were the marriage-gift coffers, which were usually 
ornamented ina yery sumptuous manner. Mons, Jacquemart describes one of these belonging to the Cernnschi Collection— 
“The middle compartment contains a painted escutcheon in relief; the two others represent a young married couple followed 
by a cavaleade, and accompanied by musicians, arriving at the paternal dwelling, where they ask for admittance; they are 
received and the mother embraces the young wife in a colonnaded vestibule in the presence of the assembled family; the 


train of attendants has disappeared, and all we can see near the doorway is the sumpter mule laden with the baggage of 
the married pair,” 


In early times little provision was made for those who wished to sit down, The Anglo-Saxons had a rough kind of 
seat, called a settle, which continued in use in country places for many centuries ; when chairs were introduced they were 
made of hard wood, and it is these we read of in Shakespeare's Merny Wives of Windsor :— 


“The several chairs of order look you scour 
With juice of balm and every precious flower.” 


Tr was not until the beginning of the seventeenth century that the comfortable square chair, with its stuffed cushions, 
and turned wood legs, was introduced from Italy into England, 


Few pieces of furniture have passed through so many varieties of form as the sideboard, First there was the simple 
table for the purpose of making the essay of provisions by the taster of the establishment, This grew into an elegant cupboard, 
under certain circumstances, and in others became the dressoir or efagers, upon the shelves of which china dishes and gold 
and silver plate were exposed to view. This last was a sort of glorified kitchen dresser, which useful article is directly descended 
from the magnificent dressoir. : 


The want of some system for the enlargement of dining tables must long have been felt. Ina comparatively primitive 
state of society the difficulty was easily got over by the placing of folding boards upon trestles; but when the making of 
furniture had become an art, some more satisfactory plan was required. ‘That folding tables were common in Shakespeare's time 
we learn from Old Capulet’s command :— 


A hall, a hall! give room and foot it girls, 
‘More light, you knaves; and turn the tables up.’—(Romeo & Juliet, Act 1, Sc. 5.) 


Some old-English tables were made with two thicknesses, the lower one pulling out on either side to rest on supports 
drawn from the bed. Folding tables of this form were made in the reign of Queen Elizabeth. It was not until 1800 that a 
patent was taken out for the purpose of protecting the invention of an extending dining table, and in that year both John Marshal 
and Richard Gillow obtained patents. We must not forget to mention the hangings of a room which are alluded to by the host 
in the Second Part of Henry IV. (Act 2, Sc, 1), when he says—I must be fain to pawn both my plate and the tapestry of my 
dining chamber.” 


The Drawing Room with all its multifarious contents is the invention ofa late age. It is impossible for us, with the limited 
space at our disposal, to catalogue the various articles of furniture which are thought to be necessary for its completeness, and 
we will therefore only mention the sofa and the mirror. 


The sofa retained its primitive shape for a long period of time until of late years, one end has been knocked off, with the 
result of forming the couch, Cowper is the poet of the sofa, and he expended much ingenuity in tracing the evolution of the 
chair from the stool, and the settee from the chair, 


“Thus, frst necessity invented stools, 
Convenience next suggested elbow chairs, 
And luxury the accomplished sofa last." 
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ich soon 


When metal mitrors were superseded by looking-glass, a very important article of furniture was produced wi 


became a prominent feature in every well-furnished room, ‘The Venetians supplied the world with glass mirrors for many years, 


until, in the seventeenth century, glass was largely manufactured both in France and. England. After the Restoration these 
amuel Morland, the machinist, built a room at Vauxhall, the walls of which were 


ornaments became general in England, Sir 
covered with looking-glass; and Nell Gwyn’s house in St. James's-square had a room on the ground floor lined in the same 
manner, ‘The frames of mirrors often exhibited some of the most elaborate and elegant work produced by famous wood- 


carvers, 


When we come to consider the Bedroom, we find that no greater change has taken place in modern taste than that which 
is exhibited in the altered form of bedsteads, The beds of the early middle ages had testers with curtains; then came the four- 
poster, sometimes of immense size, like the famous “bed of Ware” which is alluded to by Sir Toby Belch, who says—“ Although 
the sheets were big enough for the bed of Ware in England” (Twelfth Night, Act 3, Sc. 2), Beds and bedding figure in old 
wills as legacies of value, In 1415 Edward, Duke of York, named in his will his bed of feathers and leopards, and his green 
bed embroidered with a compass ; and in 1434 Lady Abergavenny mentions, under similar circumstances, a bed of gold swans, 


and a bed of cloth of gold with leopards, each adorned with gorgeous furniture. Many of the old bedsteads have a frame 
panelled down to the ground, often containing drawers, presses or other safe places, under the sleeper. In the fifteenth century, 
however, the truckle or trundle bedstead was introduced, ‘This was a small bedstead, which rolled under the larger one, and 
s of Windsor alludes to this when he says—"'There’s his 


was designed for a valet or squire, ‘The host in the Merry 1H 
chamber, his house, his castle, his standing bed and truckle bed.” Sheraton has a good many designs for heavy bedsteads in 
his book of patterns, One of these is of a very peculiar construction, it is called “a summer bed in two compartments,” and is 


explained as “intended for a nobleman or gentleman, and his lady, to sleep in separately in hot weather,” Another of his 


designs is described as “an elliptic bed for a single lady 


‘The bedstead was a more important article of furniture in France than in England, as in the former country a large 
—* The hour of rising was the time of 


amount of business was transacted around it, even in palaces. Mons. Jacquemart writ 
giving audience ; the bed, placed under a canopy and a platform, had its head to the wall, and was accessible on both sides ; 
the head-board alone and the pillars were visible to the eye with their sculptures; all the rest was drapery, At first the 
curtains us ‘impériale ;' of which the curtains lifted up. There 
was even a time when the hangings invaded the pillars of the bedsteads which were surrounded by sheaths of drapery. 
These pillars were to disappear later on, under Louis XIV.; the canopy was to be suspended, allowing all the foot of the bed 
‘was then that the bed-side became the rendezvous of pleasant company, bringing the latest news and some- 


sd to be drawn; then came the fashion of the bedsteads ‘fagon 


to be seen an 
times scandalous gossip. In the time of Henri IV, we see the aleove appear, tending to replace the canopied bedstead.” 

Fashion, besides constantly changing the form of the various articles of furniture, has also changed the material with 
‘The oldest furniture, which is usually of great strength, and frequently iron-bound, was made almost 


which they are mad 
entirely of oak, Mahogany, its rival for strength, beauty and durability, was not introduced into Europe until the end of the 
seventeenth century, A block of the wood was sent from the West Indies to Dr. Gibbons, a physician living in Covent Garden, 
and was not very highly appreciated on account of its hardness, until the beauty of its grain was discovered. It then became 


so attractive as to rapidly supersede other woods for the general purposes of cabinet-making. Chestnut was much used for old 


furniture, as was also Walnut, The last-named wood again became fashionable in the present century. Rosewood, which 
was fashionable for drawing-room furniture some years ago, is now little used, In the seventeenth century many exotic woods 
were used, and some of these have been revived of late years. 


Tt is not necessary to do more than mention the varied treatment of woods at different periods, such as the ornamentation 
as ornamental 


of ebony with ivory, and the use of precious stones, chased brass, tortoiseshell, lacquer, gold and plaques, of porcelai 
materials for overlaying the wood. Marquetry took its name from a Mons, Marquet, but the art was known before his time, and 
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may be said to have had its origin in the mosaic of the ancients, Another artist, of whom more is known than of Marquet, was 
André Charles Boule, who made that kind of veneered work of tortoiseshell and thin brass which is known as Boule marquetry, 
Boule was born in 1642, and became head of the royal furniture department in France, 


We have in the foregoing pages dealt with the various changes that have taken place at different periods in the fashion 
of furniture, but have said nothing as yet of the fashion of the present day, ‘The nineteenth century is essentially one of 
imitation, Houses are built on all sides in the so-called Queen Anne style, and it is thought essential that the style of furniture 
should match the style of architecture, Chippendale and Sheraton are raised to the rank of prophets of the art, and their works 
are ransacked by those who servilely copy the designs contained in them, ‘The battle of the styles is not confined to structure, 
but is fought out over the most ordinary pieces of household furniture. Our teachers mix up morals with artin a most perplexing: 
manner, and tell us that the painting and graining of wood area sham, and the use of veneer acrime, But those who take 
these extreme views do not carry the whole world with them. 


Under these circumstances our readers may very reasonably ask us for a few practical remarks. Itis not easy in these 
days, when so many persons have a taste, and fight for their opinions, to keep clear of controversies. One class preaches that 
whatever style is adopted should be carried out thoroughly, and another class thinks that sufficient care has been taken if the 
contehts of each separate room remain in unison, There is a very large class, of the public who may justly say, we cannot 
afford to buy Chippendale chairs and Sheraton tables, and we do not care for bad imitations of the works of these artists. 
We want to live in a nineteenth-century house, and not in a sixteenth, a seventeenth, or an eighteenth-century dwelling, and 
we wish to be able to choose that which suits our own taste, It is to supply this want that the present book of designs and 
patterns, showing the various modern styles combined with those of anterior date, has been produced. How far an eclectic 
system is carried out may be seen from a reference to the list of plates, where we find articles of furniture described a: 
Early-English, Medixval, Gothic, Renaissance, Italian, Venetian, Louis XIV., Louis XVI., Queen Anne, Chippendale, Neo- 
Greek, and Japanese. Here, at least, those with the most varied tastes may find something to choose, In the picture of a 
hall of large dimensions may be seen how furniture can be arranged when ample space is at command, but the plates that 
follow show the settees, the umbrella stands, tables, gongs and brackets in all forms and sizes, suitable for narrow passages 
as well as wide halls, Here, also, will be found designs of art-tiles for the decoration of cabinet-work and for panel paintings, 


The Office, the Library, the Billiard Room and Club Room are not forgotten. That most useful article of furniture, a 
library table, is figured in great variety of convenient forms. In a large room steps and ladders can be placed about with 
comfort, but in asmall one a chair that opens out into steps will always be welcomed by those who wish to reach the top shelves 
of their book-cases with ease, 


Next comes the Dining Room, which is either the dreariest or the most cheerful room in the house. The dreariest 
when it is kept only for dining and the chairs are ranged with painful regularity along the walls during the day-time, the most 
cheerful when it is used as a sitting room and a natural taste exhibits itself in all the arrangements. Ground-floor rooms in 
London are usually dark, and therefore heaviness of outline and darkness of decoration should be avoided. Looking-glass in 
the backs of side-boards as well as mirrors over the fire-place greatly help in giving the required brightness. This book 
contains a great variety of representations of this necessary article of furniture, from the small chiffonier to the massive 
side-board, A greater variety of style in furniture is usually allowed in the Drawing Room than elsewhere, and ample choice 
is afforded in this book, where articles in black contrast with the varieties in coloured woods, 


It is in the Bedroom, as has been already noted, that we see the effect of changes in fashion more than in any other 
part of the house, In primitive times the contents of this room were usually of the simplest character, but as civilization 
progressed some of the heaviest and most cumbrous furniture was reserved for the bedroom. Nodding plumes and heavy 
hangings became universal, the end being that the sleeper was surrounded by the stufliest of air, At length a change was 
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inaugurated, and the laws of health being better understood it became an accepted axiom that lightness and cheerfulness should 


ourposter’” was abolished, and light drapery only was used for ornament, Now some persons 


reign in the bedroom. The 
hold that no hangings of any kind should be allowed over the bed, but it will probably be long before the extreme simplicity 
of the earliest times again becomes universal, As to the 1,908 designs that are contained in this book, much more might be 


said, but we must allow them to speak for themselves, 


As the world grows older new trades and occupations naturally come into being to supply the wants produced by the 
but they are unable to thrust out of its proud position that ancient trade which almost more than any 


altered conditions of 
other is bound up with the comfort of all mankind. It is impossible to imagine a period in the world’s history when the 
carpenter’s art was not in requisition, In the carliest times the carpenter stood alone in the manipulation of wood, but as 
civilization progressed, the finer portions of his work were taken up by others. Utility must be thought of first in the planning 
ch ought to carry out the object for which it is framed in the best possible manner, ‘Then itis that 
the artist steps in, and the joiner and the cabin 
overlooked, but is treated in an elegant, rather than in an ugly manner, Elegance of form having been obtained, colour, the other 
‘great element of beauty, has next to be considered, and the multitudinous variety of woods helps the artist to produce an object 
which pleases the taste of all those who look upon it. Science also has its place, for it gives reasons for the work of the artist, 


of every piece of furnitur 


maker are assisted by the man who has a fine eye for form. Utility is not 


and ex 


plains the principles of curves and outlines. 


ferent processes may come into use, but the substances upon which they are exhibited will remain what they ever 


have been, We live in an age of iron, yet wood continues to be the material upon which we must work in the production of 


those objects that give a charm to the spot we call our home, 


Hall Furniture... page 1 to 33 
Library ; do. ae seamen? 
Dining Room and Parlor do. © PJ a ores 
Drawing Room do. : Be es ELE om Sey 


Bed Roow ao, = 3 Se 7 4a 


Camp and Ship do. 


Kitchen do. 


Carder do. 


Flall Furniture. 


|Taeraston. | ] ] 
cones) | | | el | 
Bescmes 2 | Antigue 4} 76 | 
7 | chistes] 2 | s [x3 ‘Al | 
5 “| : lie alle | 
5 Ve ge : Taian “ tbe 
5 =f | Medieval | | | 
if sat si Modern. | 19 | 20 | Jeo | | 
Ie 5 Neo Gree a| | ibe) 
Backers Hel aedoee Modem fej} | | P| ld] 
Cates "| Wood and Upholstered Seats | Antique Tra | 73 | | | 
‘i ee all % 5 Chippendale... x] 3] ro] axfo2] | | | 
|» > a Early English... Sx | 83 | 
Nee | ‘ Elizabethan ..Jr45 [146 | | 
Ins | : Gothic me) 86) 88 | 9x | 92 122 fess 35 | 
les | ‘ Medieval se |tar {eas frst | 
| §| 23 | 25 | 3 | 33 | 93 | 96 | 97 | 98 [ror | to [103 jroo 
: : A } Modern | eo jos ete | 20 nrg iar fe 0 feay {ise fis 
147 | 
” ” Queen Anne 


(And Flap Stand combined) 


Har Raus Folding, &. ... 
Ink Stax... «| (With Date Case) 
Srer CHAR « (Convertibte) 
Surmes | Complete 


Renaissance 
Got 


Medizeval 
Chippendale 
Gothic .., 
Antique sa 


Blizabethan 
Gothic 


Renaissance 


| antave 
| Chiral 
talan 
Medieval 
| nog 
Renae 
Easy Engh 
Ten 
Moder 


Gothic. 
Antique. 
Chippendale 
Early English 
Gothic ... 
Medizeval 
,| Early English 
Antique 
Gothic 
Chippendale 
Modern 


4 frag 


40 
114 


49 


ng Room.) 


to | 18 


w |r] os 
hs9 [do | | 
| 
| | 
| 
| 


| 
95 | 99 |100 |ro4 | 


| 


London. 


CaRL 


a 


PRE 


London 


London, 


ef Sse h 


D} 
—b | 


Ls} 
Dy 
®| 


{ Ell! 
poise | | 


l 
i 


Res 
g 


= 


London. 


London 


London 


London. 


EGORATIOR. OF 
ABIRET WORK. 


AVA G 


frre 


a 


Po 


PARED -PAIRTIRG! 


“ 


| Annie 


INTERIOR. 
(See page No. 35 
BooKcases 


Booksttenyes 
Boox Waco 
Cannes 


Cains 


 Baackiet 

prING PRESSE Stax) 
Consice 

Coucies 

Dare, Case 
Davevorrs 


Desks | 
Drarenv 
Mixzor 
Sms 
Surres (complete) 
Tames” 


1 


Descrrnion: 


Chitfoniee 


Ditto (with Break 


Cylinder Fan 
Dwarf 


Office 
Open and Enclosed 


Pedestal and Secretary 

Stationery and Letter. 

Cane, Wood, and] 
Upholstered Seats 


Easy and Elbow 


Chairmen's 
Revolving 


(With Revolving Dates) 


Prie Diew 


Writing 
Folding # 


Bagatelleand B 
Billiard Dining 
Book (or Whatnots) 
Centre 


Cylinder Fall & Register 
fitted. 


and 


Furniture. 


Modern 


i) Modern 


Early 
Antique 
Medizval 


Early English 
Tealian 
| Modern 


Early English 
Modern 


Antijue 
Meira 
v0 
Modern { 37 
( 


J Antique 
lian 
Modem 


| Renal 
Modern 
}itatian ws 


Modern 
Medieval 


Modern 
Talian 


Modem 


Mediseval 
Ttalian 
Modern 


| Modern 


Medieval 


Modern | 


Portolio nitesnac et 
Side (ot Occasional) ., Medieval 
i Talian 
Smokers lern 

Writing i 

(Pedestal andl Leg) f} 
en | Antique 
: oy | Rta 

For Books .| Modern 


Pedestal and Enclosed 


300 
69 
“ 63 
"| Gatlo 6 
295 | 297 

| 

| 


Rerreesce Nomprn. 


319 | 320 
| 


313 | 314 


| 
314 |See Dirawinly. Roo 


Siew 
| | 
Spal eee 

| | 


196 | 198 | 199 


3er 


Library, Office, Bilhiard, and Club Room 


Library or Office 


Library or Office 


London 


ss 
S 
2 
N 
8 
q 


Library or Office. 


Offece 


Library or O, 


Library or Office 


Library or Office 


NL NUTCOAMOCHCD, 


Ie irene 
y al 


wee 


Repro pepe 
[EI RRERERE 


POEDNDIN Y SF. 
POD OO ROG OOIA 


London 


London. 


SS =!" I 


a 
Hl 


London: 


anna 


AUD 


London. 


Library 


London. 


3 
3 
N 
: 
g 


London 


Club Room 


bine 


i 


London 


CaRrRL 


Goi 


London 


Library or Club Room 


Library or Club Room 


Library or Club Room 


| 
Arnieut, 
i | 
Interior, | 
(see page No. 79) 
Bookshelves ...) Open and Ei 
Book Case 


} Chairs 


Bent Wood 
‘Carving (or Elbow) |, 


1 io Cntr tr) 
Tile Leave) 
Open and Upho-) 
eaten) 


losed | Modem 


» | Renaissance, 
Early Englis 
+ * | Gothic 


| Chippendate. 
Queen Anne, 
Antique 
| Modern 


Renaissance: 


Early English | 493 


| Gothic 


Queen Anne | 648] 


Chippendate ., 


Antique 
Moilern 


Chippendale 


Coffee 
Consulting Room 
Cottage Dining 

| Dining extending 


Dining Room Furniture. 


360) 


Rerenuxce Nuoee. Aman | Descuron, | Six Rertsxyce Nose 

| eae | ; 

| 4 66 er | 8 er Send (a) Diig 559] 19 (ee Sie board No 608, 
alse | | » (Tray) | 731734 
{] 38) © [a 429 © | as) ew | 48 Sot (Cam | i 

02] to | sob | Sarcophagus | (or Wine Cooler) «| Renaissance. | 627] 

| 27] 478| 64 | sereens” | Fire ot Cheval | Modern» | 704! 7281 726 
h| 493 493] 673] 674) 686 687) 689 Folding | Early English | 729] 728] 

Vas ilegetitccel reglta | Opiceni ane ath aed | 

63 | complete Antique ..| Pages [er torya} | 

Shale : See eatil | ae aree 

719 733] 724 if Gothic | | | 67] wo fx6) || 
{| 389] to | a9] sso} | saa] 3521 ssi} asd Chippendate 149 
1} 360) 413] to | 475) 484) to | 400(804 tasie Queen Anne 154] 10 | 259, 

| 480] 64a : Renaissance | s5e] to | asa 

al Upholstered Modem 92| to | £04) 106] 107] 14 
| $09] 602| 201 5 | | Renaissance . ros] 
8 662 fh are; Early English teal 
633 : ae Gothic “| | x09 
ie lees Modern 


oH | 


ines is * Queen Ame. | | 4 sul 
Nees Folding Modern 425) 408) a1c Renstsance.-| 638 
thee ‘Nrsing (Slope Seat] Z | | q » «| Queen Anne.) 652} 6ss/ 663) 
Gow) Rocking ‘ | * s+/ ary Baish| 67] 683) 60 
coo Swiss (Rush Seated)| ” | | Gothic 699) 785 
| ctittoniers «|. : mmf Annigue 533 
| Chinney Pieces! 5 Chippendale, 
Coal Vase Loa Modern 302 506 
CornerCabincty arly English | 686) 684 | ower vase reeead 
Couches... v+|Modern —() 334) 336 337, 345) 396 411] 4x6l4z0¢o47) Modern 
| U 481] 486 501 p 
leone. Early English | 491 “Table Legs 53 
Dumb Waiters | Modern 139) 741) 742 Trays | Butler's oF Servants’ | 
Dinnes'Wanons| Open and Enclosed i Sce |Waglons » Sandwich or 
| Hap Sens | (fr Dning Table }] Modem | 35] 60 r= hk) Tnetieon J 33) 136 
| Leaves) | 5 Knife be | 
| Fire Screens } os atlas Wagons ...| Open and Enclosed 10 | 54M] sse| 10 
Folding | ho et ele om © Liber kmail al asa este 
Gong Stands «| Sle) steal, (Challe ; 1} Renaltance.! 549] 635 64s 
Sideboards | Chifonicr ... uJ Modem {| 73] $76] s28| t0 | 586] $88 t0 | Got loys * 9» | Gothic os 
Pedestal & Enclosed U G06] 608| to | 6x3] 6x7] to | 620] Gaxbcn | Queen Anne 664 
Peer ray Eat i i] 668 ay ren sl [riecuicctey | | || 
lie | }  —[Amtigue =.) gta} 726) qual 
leas Renaisance...| 621) 6261628 0630) 641| 646 | Modern 
Os 1 Medixval ...| 589] 708] 709 | | 
eg ; + | Gotki G61] 663] $00} 106 7e7 
lhe if Chippendale.) 636 | 
ee lowe hmie ll ad ce | 
Hy. ew «fAntiawe 55) 37 
| Side Bracket... (with Flap) | Modern 733) | | 
| SotsaeSaees| Hes 338) 3473428 520 } 
i | Renasance.| 476] | 
eel E Gothic «| 496 
Aesmtees |: -| Queen Anne-.| 651| 654| 665 
Sl ee rete ole 
Saree aersiand pee mara ec | | 
i as hs ae | | 


Dining Room and Parlor Furniture. 


London 


Dering Roark 


London. 


Seaussanest 
iyi Jedd Nadal Ct ie 


Dining Roori 


C&RL London. 


CaRe London 


Dining Room 


London. 


CaRL 


a 
Ro Cel 


oe Micir 


gp — 


CaR 


Dining Room 


London 


Dining Room 


Dining Room 


CaRl 


London: 


ec 


Dining Roon 


London 


ee a 


log. 


Cart London. 


CeR 


< 
© 
= 

gS 


> 
Dinaeihoan 
= ie O68 ee SK ees ) 
Try fate 

| 
i 
| 
| 
: 
| 
; 
| 

(Alera ane A London. 


D sap koout 
Dining Room 


m. 


Dining Room 


eal = London 


Dining Room 


a a 


I. SS 


Londe 


C&RL 


15, 


Dining Room. 


London 


CaRL 


i 


Dining Room 


ag f London. 
CaeRd E 


Lining Room 


Londow 


Ca RE 


a 


Dining Room 


London, 


CER EL 


145, 


London. 


———————— ss 


CaR 


CaRL 


Diniog Reo 


Ae] 


Tt TT Sa of ; 


London 


Dining Room. 


| Pietiietiettenten 


Dining Room. 


Cer 


London. | 


Dining Room 


London. 


London. 


Dining Room 


London: 


Dining Room 


Card 


to. 


Dining Room 


Penciendeaserercorser SenPenPr Pr FUr Tense yg 


SSS 


& 


R 


Dinung Room 


London. 


mm, 


Dining Room 


London, 


CaeRL 


Dining Room. 


London. 


173, 


London. 


Dining Room 


Dining Room 


Anmicur. Descrieriow. 


sre 


Axricue, 


Descnteriow. 


Reverexce Nuworn 


Interior 
(see page +79) 
Basket 
Book Rest 
» Slide orae: 
Brackets ...| Comer &e 


Conner 
"| Kseritoire 
Fancy * 


Enclosed 
tered backs 


For Windows 


Open and Uphols- ee 


Barly English |r 
Louis XVI 
Faely Engl 
Meslern 
Buhl 
Louis XVI. 
Babe 
Chippendale 
Kany English 


13 


,| Chippendale . 
Early Engl 


ae eee rsiaall 
yn leanne: 
posse Eee 
i te, 8 | buen Anne | 6 
eg etn 
i hte Vee 
Bay Halen 


Talis XVI. 


hw | yt Ha) Renaissance... 
oe on a Louis XLV, -| 998} 
poll oot iy English, jr006| 
Hom [eke se Chippendale |rgaa 
- ST] neatlanfr45i) 
chairs fa] Modem 949 
moe Misi wl 5 
os Occasional... | 
(Caned, Willowed andl 
‘Upholstered Seats) 


Modern 
Louis XVI. 
Modern 


Ewly English 
Modem 


Early English 
Gothic 
Louis XVI 
‘Queen Anne "| 
Modern 


Early English, 
Qhicen Ante. 
Modern 


Neo Gre. 


K 
Early English 


ig6yrgtalt4at 


403 


1318319) 
1463| 10 
1483/1499] 
7011474 


Bgr 1019] 
i409] 
r2oqjr201 


i 
1220) to 


r224)ta3s) 


1507] 
ir21a)1530| 


1308) 


1290) to 


tor 


36: 
1307 
\33H 
154 

1378) 
1361 


saa) 


x418}c430 1432 


786) 78s) 735 


9} B00 


| 997x005 


"1300115081151 


| 
33t1332)934) t0 i339)340 
3 


43 to 


98 


to 1433) 


4731476 


to 133: 
1551) 10 
1383) 

to (136; 


1545/1555 


7) a78) 785,837 


to |rss9)r523) to 


945) 963] 
| 


233 


5/1537] t0 
1553)1504. 


3 


‘| 


Jandinitres 
| Miror 
Ottomans 
| i 
Pedestals 
Pianos 
Screens 
| 10 |1380fts02| 
| Sertces 
337|¢321 3701437 2 
| | 3 
0 iagsitz07| | Stands 
Stools 
fog z 
856) i 
885 * 
gor 3 
drijoro tones] 


| Traps... 


Whathots 


“Vcanrte 


| Flower Vase 
Th) Music .- 
th] Portfolio, 

TT] vase 
Fender 
Foot 

‘| Ottoman 


Sativarium, &e 
Complete 


Coffee, fe. 


Fancy 
Gamning (or Whist) 
Dy 


Occasional 


:| Sutherland... 


‘| mreakast 
Canterbury 
Comer, &e. 
Chior 
"Three shelf 


o) Gilt 


Louis XVI. 
Venetian 
Modern, 


Early English, 


Louis XVI. 
Italian 
Modern 


Modem 


| Barly English .tx80)1181| 
1.) Japanese 


Modern 


Early Eng! 
Moilern 


Modern, 


Early English |x408} | 


Modem 
Early 


Talian 


| Mode 


"} Modem, 


Modern, 
Bobi... 
Early 


‘| Tealian 
Modem 


"| Lous XIV... 
“| Queen Anne..|r42 
Chippendale..|c4s2 
er 343} 743] 746} 748} 749) 734) 752) 754] 755] 


| English 
Chippendale. 


‘Queen Anni 


Louis XVI. 
Renaissanes 


Karly English .105)1399) 
Chippendale... 


English 
"| Chippendate...J.aae|t44o} 


ios 
's43a}t583) 


1049 1043 
1123/1125 
1539) 

1 187|1 199} 


t 


i 
1 


98.103 
| 


1309)1366]1360) 


tiahgo] | 


+146) | 
1505|1568| 15764 

{|rogdiese 1069) 
robs) 


sly English |treq)t109)r410) | 


“| Queen Annes.1.433) let 


Modern 


Modern 


xem 
arly Eng 


Early 


=| Modern 


‘Queen Anne, 
| Barly English |rr1a}r173| 


Chippendale, |e44t 


Nt as Queen Anne, 
Reading (ar Book},.| Modern 


Chippendale. 


so Barly Engl 
2} Queen Anne. 


reese | | | 
ie 


47) 


ta] 


“egg x62 xx63hr067) 
sh fg) || 
Xo4o|t055 
rat t103 100) 
to99}t 103 
rrrohc398) sh 
30 
SI) B89)ex01 
168 to 
lish 118alc184 


{frags 
1245/1240 
/fasilty 
frana) 


| 
1084) | 
( 


roy}rro8}i213)1385) 
121) 31385 


IV. 


eternal 


tf 


38s), a6 size 
daaleag5itag8h 26026 
fats) | 

158911550 | 


|1053{r034/1036)1038)s039)1043}1044] 


788} 793} 198} 803} 833} Bas 
B64) B74) 884) 889) 803] 899) 
973] 987] 99411008} 1015|r024] 


respftong 00.077] to 081 108s|.091 


| | 
1064)1065|1071}1086]1093| 


feezaenasisag) co heralrea6icrgalasal sy 
1137)e139]1143)1243)1373 1374 


to. )1357\1250) 


828) 832}re3y 
1028) 


196) 193] 


1093 


1068) 


Igo ersoftass}e457|r238 


2771278 


Room Furniture 


Drawing 


Pe 


Nc 


Drawing Room 


181) 


Lowalen 
i — Z 


CeR 


Drawing Room 


ondon 


185. 


Drawing Room 


Draviing Room 


vs 1 
London. 


189 


Drawing Room 


Draning Room 


ai aay London 


Drawing Room 


Londen. 


Drawing Roorn 


London. 


Drawing Room 


London: 


Drawing Room 


London. 


Drawing Room 


LA ws KP IAA A | / 


(f 


London 


Drawing Room 


London. 


Drawing Room 


TIIIITITINIZ 
. “30hbs 


Lee 


London. 


Drawing Room 


Drawing Room 


Drawing Room 


Caer 


Drawing Room 


London 


Drawing Room 


| Drawing Room 


free London. 
CARL 


| : —- = 


SSE ote 


Londow 


Drawing Room 


Drawing. Room 


Drawing Room 


London 


Drawing Room. 


Drawing Room 


ES eee 


2s, 


Draurneehcom 


CeRL London. 


Londoz 


Drawing Room 


Drawing Room 


Drawing Room 


London 


Drawing Room 


Drawing Room 


London. 


| Drawing Room 


al hh 


gu 


London, 


Drawing Room 


London 


Drawing Room 


London. 


Drawing Room 


London. 


Drawing Room 


Drawing Room 


Londow 


Drawing Room 


London. 


Drawing Room 


Drawing Room 


2a. 


Drawing Room 


Drawing Room 


235, 


Drawing Room 


London 


CaRL 


Drawing Room 


CaREL 


Drawing Room 


Drawing Room 


ou 


Drawing Room 


Londoz 


Drawing Room 


Drawsng Room 


—S 
= = 


London 


Drawing Room 


Drawing Room 


London 


Drawing Room 


Drawing Room 


London 


Drawing Room 


London. 


Drawing Room 


C&RIL 


Drawing Room 


251 


Drawing Room 


London. 


Drawing Room 


Drawing Room 


Drawing Room 


Drawing Room 


—=S—>—- 


Londown 


Drawing Room 


L 


CE&REL 


Drawing Room 


Drawing Room 


2 


CaeRd 


Drawing Room 


Londor 


ee 


Drawing Room 


es = 


Drawing Room 


ondon 


COCO 


Boo 


< 
So 
iS 
= 
N 

g 


Drawing Room 


CaeRL 


Drawing Room 


London 


Room. 


Drawing 


Drawing Room 


Drawing Room 


London 


Drawing Room 


Drawing Room 


Drawing Room 


CaRL 


& 
= 
R 
Q 

| 

| 

| 

| 

s | 

x | 


Drawing Room 


CaREL 


Drawing Room 


dow 


Drawing Room 


Drawing Room 


CaeRL 


Drawing Room 


CaR 


Drawing Room 


Drawing Room 


73) 


|} Wee 
Soy 


29% 


Drawing Room 


CaRL 


Ca&aRL 


Drawing Room 


London 


800. 


Drawing Room 


CaRL London. 


CaR 


Drawing Room 


Drawing Room 


London | 
| 


Drawing Room 


#05 | 


Drawing Room 


= a=), 


mice = 


London 


Drawing Room 


London 


CaRL 


Drawing Room 


London 


Drawing Room 


CaRL Londen. 


Drawing Room 


waa. wnalitrs 


London 


am. 


iw: 
x 4 aA \y | 


Numa | 


London, 


Drawing Room 


Drawing Room 


mS ee 


Londor 


< 
Sy 
= 
g 

Q 


=} 
Efe || 
sy 
| 
| 
| 
8 
“Ls 
= 
& 
g 
4 
4 
Rl 
4 


Drawing Room 


Room 


Drawing 


CaR 


Drawing Room 


London. 


CaREL 


Br awine Reo 


CaRL 


Drawing Room 


CEeRIL 


Drawing Room 


330 


ondost 


CeRE 


Drawing Room 


London 
CaeReL 


= =| 
ramap nm 

SE PE aaa 

ates Pa 


London: 
CaRt ” 


(00 


Descuunios, 


Annie. 


Basket led Linen 
Bedsteads ... Ch 

' Camp. 
he es Iron and Brass 
ect Wooden 


Bed Rest 
Bidet 


For Tnyalids 


Boot Horses... 
Box Ottoman | 
| Chairs Astley Cooper 


r 


} 


Cane and Uphols 
tered Seals, 


{ 


Children’s 


Commode . 


Devotional 
Easy 


iz Nursery 


‘3 Invalid, Bath, &e. 


Ship oF Camp 
‘Toilet 


{ (vith and without | 
1) Step) 5 


Portable W. C. 


Commodes 


€ 


mer Cup- | | (for Lavatory 


Couches (and | 


Settees) J ahs 
a Se 
% | Ottoman 

hee Invalid. 

Glasses | Toilet 
* | Cheval 

Leg Rest «| (for Invalids) 

PedestalCup- | 

boards) 

Stands Dress 
+ «. | Portmanteaw 
i on) Shaving 


Washing 


Bed Room Furniture 


RerereNcr Nu 


Modern 


{lt775| 10. |1786) see |aiso 
* | plete Nos. 1755175711759 
Early English | See Suites | complete 
Louis XVE vl oy | on Alle 
Neo Gree)» |» alle; 
Modem 1883 | 
| | 
|rs262829) | 
* 1860 | 
« 1800 
| | 
” 1871 
| | 
wv Se walt 740117441746 17481750 
4 1758)1760)1764)1774 1841 
1850)1855|1856)1857 sce a 
A plete] Pages | 369 to 
F so{t8o1} to {1807 
» 1733] | 
» 2/1873) 
ns 1742]1861|1862|1865 1866 
h 1» 1839 


184/188 


anv Avrictr Descairriox. smn | Rerexence Nuamen, | 
Th aul y al 
| | | | ail | 
| ds Washing Modern «1/1646 1648 1650|1652}654 1656)1657)1665 
| a o 1667 1676)1680)1687|1691|1693)#735)1731, 
- 11868 1870 see also. Y 7 
7 | Pages 369 3)71t0) 375] 393) 394 396] 
Suites leom) 7 400) 408| | i 
7631774 | . {) see] Suitjes complete, pages 37° 376) 
No. 1761 * Early English{| S70) 80] 384| 387) 388) 308 | 
w (76) | ow > Gothic see, Suiltes complete, page, 390) 
» |r765] | om Medizeval | \» page 3)82 &| No, 1684 
» (1767 ‘ | Louis XVE.. |, 9) 407] 407 
, Neo Gree ee ee es. | | 
a Ngee anaes ies pomian | »| | fe of4ed | | 
: Compkis ay Psy 723;1724)1725, to |1729, 
| Suites Complete Modern 1733) to |173718755)!757 7S0}t7631177) 
. * Barly Koglsh )1730|1739)1742)1743 1747 1749)1751 176" 


; Jy os Medieval 1745 | | 
Gothie 3| 4 
ea EE 7 Neo Gree 176s} | | 


to 1843)1848) 4, Pompean 11767] | | 
Neo Sites|com) Louis XVK. 17691773 | | 
4 Steps ese 1896 
Tables Bed and Bedside... Modern «16951881 1885 1886 
_ Boudoir Work z iat | 
| if ‘Toilet st 1398) to 'r603|t613) to |1615/1619)1620) 
ie | fc 36n4 62516371629) to [163316351637] 


1630) 0644 1643]1645 1647 v649\1651\1653 
1653511658 1661 1662|1665 1664)1666 1668) 


e 839 u8go}t844 1845 1896 184711851 1854) | 1670116731672) to |167§)x673) to |167 
= 1858 1850] 8€¢ |also| Suites complete)» ites 1682]1685 1686) see also) Suites. lcom| 
5 Pages | 360] 10 | 411 ? ; pletePage's369) 372) to | 325) 392| 395) 
» = |x8741876 » : . 397| 401) 499, eet 

| sce Sites) complete 
{ |1659|1660|1660) see |atso) Suites feom , { sceSlltes) complete 
\olete Pagel 371 * | > bry Engh Pe b376) 37] 378) 381) 385) 386) 8) 
; 1830, 10 [838 | {ssh contac ns 
i | ‘ Medizeval 
a | ‘ 1683, 
? Aerts | * . Gothic sce Shite com pete Page) 393 | 
5 7s | | ” ; i Queen Anne, No.|1681 | | 
* 94] © 798 fa b | Neo Gree | see Suite eompletePage, 405 
it794) 10 | 
| | 3 z Pompeiat oly |» | nf | | 495 
ff |1864|1867 pein sos) | 
» 5 LovisXVE | |» | of | w | 406) 403} 
” eal mite odetn, fc. { 808) 10 [1823] see} also] Suites |com. 
4 peda ade Moder, &-} Fete PagesNo| 369] 10 | 413] | 
fand Slipper Box, | ‘ | 
a » }{ combined f) se 
* to |iso3s602 | | | 
‘i to }1506) | { 3607] to. x738) Saultes._|eom 
| \ Wardrobes : yet Pages369 313] 374) 375 
olaecne. [| | 395) 394,396 
Modern | | wantyzingsh | BeeSites complete Pagessyo) 376 37 
heal + & Early Engsh. | #65) vletePagess70) 376 379) 
{ 1688 1689 1699)1694 1696s also Suites | 1} a8ef 384) 387] 389 398) | 
. {| completelPages 909] to att ies | Medieval. sce Sites) complete Page 382) 
" 1828) | | Gothic And | 
A aaj || Neo Gree | 403 
Got Wor616 Yo x6 .62116%3 Louis XVI pve rel 
"4 1626 1638 1634)1636 1638 1640 1642 1644 


Bedroom 


Bedroom 


London 


London. 


CER 


CERL 


Bedroom 


Bedroom 


Londor 


Bedroom 


CaRL 


Bedroom 


168 


Bedroom 


London 


CaR 


CaRL 


Bedroom 


Bedroom 


== ary 


Bedroom 


|| 7 
Vive | 


Bedroom 


rin co 


== a 


CeRL 


ie 


faa 


[ 


Bedroom 


Bedroom 


CaERL 


= 


5) $= 


London. 


i ee 


§ 
8 
$ 
) 


[=] eee eae i 


S| (Ror ES 


London. 


Bedroom 


ere 


we 


fae 4 


London 


London: 


Bedroom 


Nursery, Ge. 


London 


Bedroom 


CaRL : ' Vie Bes 


Bedroom 


London 


vi 
j\ 


London. 


Numerical Index. 


1 Balt Chair 
2 se Tale with Seat aid Gong 


‘Sia She 
3 Chair of Hat Stan, sith Be 4p sat 
a Fonte to5 rae 
SS Bowh 108 dat Chair 

8 Cmbylin Stand ith He back 


je Sand 


(i Hat sit 
int Hatt chair 


wi ile i bach 


3 
13 Bech combining Umirea | 118 Hat Sion 


‘Stind H swith tiles bac 
14 Gong. Stand Me Lett Cher and Ste coined 
13 Ombrtin Stand keane 

18 Hat Stand and Seat combined | 118 3. and Sot combined 


19 Hat Sti, sith eps 
a chair 


lt Bch | 


mas with tiles tn back 
Ha and barter back 
Wall Chairs 


38 Bape carted Brockt 
3 ae 

8 Secured 
39 Wet Stand 


Glastonbury Chair 


Halt Stand, with seats 


31 Hatt Csr 
32 mieils Stent 
33 Mall Chair 
3B at Kast 
3S sn ge Bh ter 
Stand with forns 
3p Folding Bracht fr Hate 
Hh at Sten and Date Care 
39 Cirnular Stand for Usrolor 
42 Corner fiat Stand with Horns 


tind with indi ponte 
Chair tee 


4h al Bench 
oan 


BT te eer ct 
ef 

S01 St ei mart tp Galt Stemd, eth Sout 

Fae ceatonry 

2 Cyprn Later Preseith stand 


Fay Ti Sak Cuber foo 
93 Dining Tacos 


Weck Pedal Poa 
130 Ofte Dek and Stand 


54 Yall Tate 157 Washitond, At tp 
$5 ar Stone By mieh aap op 
Soe mt 
Sea ol ith back 
Tene 16t Warkcond 
39 Clrer ier Stand a Chair uphlitered back 
8 Raft os 163 
Bt se om te Hath Glows | 168 Washam, eal rhake 

“aad 165 Chair, rsad sat sponte back 
62 Wat Steud 100 gn, Alter ack 
oS 107 i, Cine Sup 
Chi ae 185 Chair ih revoteing est 
65 spindle back 
s 2 Reet nder arm 
& uh me hack 
& 17a ante ares 
9 rs Bu Baty wit recaing deter 
2 174 Chair, arto seat 
a 175 ae inde bck 
i ae fr Per, 
ra e when on slred 
Paacired it susnt for tmbratos | SIR Wohin Tobia Wee op 
te e fo Book She 
3 Caines ns of deers 


St Bt Shel ae Caplan 
45 arm "Oak Halt Ta, | 188 Cor ry ren a 
185 for Envir Patin Sc 
16 caret Our Sut 18) ace wh Seth de 
Re ar 18S Fink Cue wih scr 
Het Stand [28 Gi 
pp fale 
inch 
Bf Che, plead back 
ed cat 


8a Wall Tail, with Cupboard for | 
"Dining Tate late 


190 ting Fable 
198 Sloper Wratng Poe 


§3 mat Cli 3 Ge Tie rolatit 
8S Tt Stand 
Disa bith Eas deter 

tia chair | 2 Tinie i el oie 
3 Gop ons | i Bete 

Sia ciaie rng Toler id 
49 Hat Sond rire 
ere fan 
3 an chr Sot Del, dull” 
rape oa Piel le de sites 
94 Hie Sine re 
3 14 with barometer back a Need 
38 dla hie tine 

5 na Re oe 

Bhat sind line ra eat 

oe | 52 Bil 


1 Davenport 
Bia Posetal Writing Table 
313 Davenport, siding op 


24 Writing Tabi, carved Oak 


Bh Due) oak Cae flee glare 
“ees 
235 Chifonier Pack Cam, round 


aie, with 


2 ei int cue 
aS 

2 Bat wn dat 
Bore 

Bar tet 
Dwarf Book Care, enclosed 
ira 
a ca 
339 Dusanf Boot Cate 
Bitoni 


praas 
343 = 

| 244 And case 

Egan 

| 28 diate" SO 


Davenport Pre Dieu? dn 
tw carved. 
237 Mirror, Venton 
236 Boob Cur ange card 
359 Star, fst hac nd dram head 
| 28 Cage ee aie 
| 36t aoot' cue, 
| 363 clair 
364 Tate 
| 365 Cher 
300 Tae, Wriling, 
‘drawers 
27 Tabor Contre 
36h Oentonal or Side 
309 Qivwice and Proper, em cite 


ith four 


370 Char came seat 
ah i 
312 Writing Tobe i 
313 Side Tobe i 

Base Case 

Tete for Hooke 

Biting 
iin, Arm 

BHA Cabins for Latter, coved 
29 stem 


HO Table with execding toes 
| 38 Desay Boot Cate 
383 Bot Cae 


‘ured 
28 Tier eon 


285 De 

| ase aor ty 

| asp Ageia 8 
38 Chan ay 

389 Writing Pate 

3p Doar Bo Case 

| 38t Boot cane with cinder fal 

292 Maple folding Board amd 

| 3 sig folding Board and 


294 Dini ed Birt abe 
295 Dining ond Biland Tae 


296 Billiard Room, Interior 
Sa eee 
ee 
(5 re ees 
2 

303, Chairman's Chair 

a 


383 Dat, aifaeade to height ree | 


305 Chairman's Char 


Lats 
| 307 chair! 
3 Chair 
39 37 
310 Cnc, continuation srt 
Bi Ey Chr 398 
Chir” | 399 
Sic, high and eed oa 
Easy Chair 


tutte spring eat | goa 


30 Dita Hy Chair bes 
ed 
Ghiapl ste 404 
iy Chair, side arms 
PN at edi ent | as 
7 ele st | 406 
Chewerite Site | toy 


35] Bay Chair, nbc spring sat | $08 


| 329 Ship are Console Kary Chal, | 409 
‘ck upholterat er 

| s3e stamp arm Cnt Bay Chair, | 410 

cinta ac | 

| 30 Goniate Bary Chaar 

332 Couch with Bodrtad enctsed 


335 Weodround” Gondola Easy | gt 

\Niaeecteree ft 

| a3 Zaye chair, cabrio 
“Front jut 

ai Gents Bary Chair, tv mat 

BE ch with tert | 4K 


38 Sj Badlead” 
339 Beir arm Chai 
| 3 thre Bary Chas, 
Ht Sntriond Bay Chair turned | 
suasy 

32 Bary Chair, shoring wd all 


| 343 Crome tary Chair 
3 oe 
Ay Couch with ites ert 
emer 2 
iy Sie i 
318 dino Sack Chat, iphottrat 
49 Qualer back Chai, upland 
vest 432 
| as 2p top Chair, uprated | $3 
ee 7H 
351 Picoria Easy Chair, cabviae | $38 
rent fee 38 
3st ert Easy Chair, cabrice | $37 
“front fet rd 
| 353 cli Satcher a9 


wilh wpiote | 433 
Settee atten a | 


Helle deli | 462 
Graiectt Cabir | aes 
peta Ouir | 8 
rn eg Chat 8 

fy Tarde | 38 


eee 3 tier bt | 359 
3B Oval ples tack Chair 

3: Goma Chae 

33 ne er Chair, wphltret 
ee eo Chair & 
BS Chat sap oe wp 
ise alar _ 

386 Giert Sat Chir 

87 Galraelg Char wth opto | By 


tered bok pi 
‘388 Banter back Chair a 
389 Ophutitred, ye He 
390 Banter, i 
401 Goehie Chit tse 


| 3a cormeng | 
303 Beni ick Chair cy 


Goel 


$8 Late Lay Chair 


ust hack Chair 


‘sd bck 


ei 

Rieg chin, wih aru 
roe Fal tat 

ae Chere erm ond 

‘lig chair witht bak 
foot 

tt Chai, caret at 
Site Cha phot bak 

vel 

Ste Ch with rh wt 

Nervng Cha ced ck 

Seis Charo Recher, wih 
siren Reabovd Chai, one 

Pane 

illag Chair, eth Inthe 
ack ed cane sat 

Dated Chai me Rocher 
Teak cons bk ot nat 

‘Folin Char apholitet bb 


ser, om 


Turmolleg Chait en suite 
mean WNber back, 


sero teanie 
Broiser back Chain, on ite 
petted ect Chair 


och, with "Putt 


“th spindic back en ite 
Upbeat bck hair 


Late Kany Chir" 


Greet” Cot, 0th “holy 
oe a. 
Ipteteed back Chair", 
Ladys Easy Chair. 


a Site srt nt 
Coif e e 


Cher ‘5 
Spare back Chair 

Lats Bony Chair 
Gente : 
Goch wit pile sit 
ater fh Chan > 
Tphcteed bat Char 
Taig Bary Chair 
Gents : 
Gooch, with pew seit 
Open ack Choi 
Opindsered ba Chair 
Lats Bary Chair 

Geen chuck 
Gpottered back Ch 


ith pi 
ant ‘oh 
eh ack Chair 
Cphotterd ba Chair 
Taps bay Chain, 
Tasha a ghee 
Conch, with pies ret? 
Spindle Boer ack Chair, 


Banister back Chair, “te 
Lai ary Chair 
Conch, with full length spat 
core ag ep 
Splat bck Chair" 
Getto 
Leip Basy Chat 

Gents 

Couch 


Oplatterad back Chair 


ow sot 
Uplaterad kach Chase 


platter back Chair 
Laas Bay Chai 


Gents 
ouch 
Banister back Chair 


Uphold back Chair 


Gents Easy Chair ete 
aaa " 


187 Uplate? Beck Chair 
i 


“ rae 
480 Za ary Car 

do Grete nw He 
4t Conch, wl apa ack 
132 Uphaitera bck Chair 

93 


497 Cptslirad ack Chair 
498 Hand fed yy 
on Gents Bary Chair 
S00 Be 


$02 Uplalterad back Chair 
$05 Beiter ae ye 

sue Bod 

504 Ladi'e Bary” Chait 

05 Gans ey 

$08 Ste 


311 Cheater” Zao "Peon" 
gular Back 

ts Or ae Tab, 0 pier 

13 Gong St 

5 Ponce Tate 

318 armor bong Sand 

510 Sate Zona ilar ond for 
vier 

$87 Extending Le Tate 

518 Dining le ee pte 


359 Sire eh clon? Tate 
Fae 
Sheeran SM 
355 Beil Fae” eared te 
md 


534 Cinlar or Ons! lp Estomding | 


Tate 
535 Extovding Tobe ith cabriate 


tet 
4536 Exlonting Tale 
f Sith canted 


539 Ending Ta, with sare 


S40 Estonding Table 

HH Arai Dine Wagon, toe 

ggx freer 

S14 Braker Wigom, seth oe 
i 

45 Pilar Diener Wag 

cH te tgs 

Her) 

ri ee 


se RIE a er 

2 emi 

Beat Sms 

$56 DL amr, th 

53 Chinen ae lf Sad 

3B sting py Cui 
Saabs © 

ea 

ia cigar aa 

ba pitas back = 

$5 ie Ste, wit 

5 Spo is 

So Ta sc 

2 Het iors 

eee 

epee 

eT ue 

FS acy 

th She aati 

i cea 

Hi Giga! es 

Si Se ae 

33 lhal ip! in, it 
aes 


Hower font 
$84 Palatal Sicosnd 
8 Bacon 
383 Cont corner” 


5 2 
387 Encloot Silent, Judai 
‘Pons, Se 


588 Zedett idvant 
$5 Bmceed 
Rea 
$91 Pile Sead 
Sos Beco 
Ears ith rndonde 
BB rolinar "iio 
Be tl Corre 
5 Ealome 
So mk column 
$99 Hecho Start 
2 Pont 
Gt Sidra wk portion of 
iors eranged fe Di 
Feber z 
fo Polat Stead 
63 Bevtand 
oy hear" 
GOS Eucaat "ith caret 
rn 
(es rhc 
it ef ick 


ey Butlved 

ia Polat 

ou ith rowmnd 
ete and el ood trate 

61a Pilatal Sudeoand 

a3 with Cupbverde 
iB bak 


(614 Of Book Shelf, with panelled 
‘i 
bis Petal Writing Tate 


| 610 Zt Ste eth Cup 


1617 Siete with Shy back 
ork 


Ga8 swith caret 


iar 


a3 Pita Siebert, with shelf | 


(24 Petel Siseoard, with carved 


‘pons 

ingaPstal Sietard, with plein 
‘bona 

625 clot Siete, with round 

626 Pht Bui Sieboand 

67 Sirophagns 

628 Bape Stchant 

629 ith Cuptoanie 

630 Bufet Sidetoant 

‘83t Open fact Char ew mite 

632 Cents fasy ye 

633 Corsine Chait” 

634 Ofer tha, with decsrs an 
‘Steen ue 

655 Dining Tay mick Bin 

SS att erate = 


630 Enc “Sidetoont with shelf 
tock 


637 Alsing tp Dinner Wagon; epon 
Upc rset aca 
638 Syuare end’ Extending Tete, 
639 Bnvtaed Dinner Wagon, en 

640 Goud Fay Chor, ew site 
O4t Bnd Sita wth shaly 
‘ack on suite 


642 Conlin’ Room Tate, oem | 


send eee 
43 Bxtontine Table, wich entre 
644 Uplate back Chain, ox 


645 Of Wagon or Side Tee, 


646 Patel Sieoand, sith chelf 
‘ack ex ute 


| G47 Uptatcered back Chain, or 


48 Gents Bay Chat, ensuite 
649 La enn 

(6§0 Fora ‘Suet, Sik step 
654 Ste, site 

(652 digi ont Eatending: Tae 
653 Side Table, swith chef back, 
654. Steen nite 

35 liptc nd Extending: Tabi, 


3 deen 

Epa 

Rat Cialis 
eres 

Piers or ae 

Si Gente ne 

863 Bilateral win oar 

ty Tota ce, 

655. Setter, em exite 

SS ni cremate 

or a ee ly 

668 Fett Sideboard, with shelf 

69 pen end Sideboard, with shelf’ 

690 ler et rte 

oF eee 


Chins Pie ont Gn, wish 
13 Uplate bck Chair en te 
Sicgeaieintsed vad 
G5 Bt Sthtert ih ly 
66 Bok Self ath Cupboard 
Sry Opn ak ep leat Toe 


| Gab dis Sty, wil Captor 


fp Stsand wa olftacl 

£80 Corner Sievend = 

8a Stel oe ar Fae 

8 Coe Scary 

Rs antigen te 

8 Ali ieee 

885 Chimney Pare ama 
eapirty at 

63s efi her, mite 

[ipeansenle 

5 rat silent wid help 
roeern 

689 ofr ilk Clr, see 

oS deoeaae tae 

Ot Eeening” RAE wb amet 

oa Bit age 

(595, Coreg Wajom or side table 

adit Seach a ty 


604 Paiestal Sideboard 
(695 Chairs with Banter back, ew 


at ith 


th Cart helo, 


9 Cini Cer Exiting Tate | 


709 GutlieSistloard eth sheyoac, 
Gents Bany Chai, em nite 

ea Cptotred back Chote 

303 Contd Corner sting Table, 

104 Fire Soom suite 

405 Pilar Wagon, tea dreserty om 

706 Fifa! Siddoard, column 

40) Psat Siaebocrd en tite 

fa 4 

9 td 

10 Antique hair pholera back, 

TM Antique Choir, corset ost 
at ad dock en te 

112 Antique Extending Table, 

113 Antigua Sty em nie 
Antique Wagon, or side table, 
he draw on le 
Antigne Poteta Seeteard, 
Antigne Wagon, vthcupbarde 
i Sila Ae 

1 Wagon, dros 

Pe Ce a 

130 Antu Exton Tale 

fat Bey Chair 
Uphaltered bck Chair 
Carced Sate 
lag niet 

125 Falling ire Sco 

338 Stent 

a 

3h 


Fi Se ter 

133 Lamchoe Fray, ora 

Pat Turned Tray Sand 

Tad Ange her 

538 Camp Tite 

Hip Gol Vase 

538 Lavheon Trap, spuare 

$2 Gar at ie 

Fat Dao ter one ier 

Tes ey felis 
5 Msi Sod? 

Fat Harmen 

HS Mace Ste 

Hab " Sirll™ Marie Sot 

Tat Harmonia 

5b ile tsi Sot 

io Inlet 

HR Amerion 

ise 

ie 

Hs 


| 138 Zarwed ter auc Soot 


5 Eben ep 
Hi Pans 

18, Elonisd pillar Mase Soot 
536 Atatc Chair, om brat ft 
Tip Pane 

700 Mucie Chair om termed lege 
Fel Engrs Coho rhc 
fe iy Chat a ron 

Bee 7 


163 Lely sBasyChairceitbren back 
764 Dramhead Coach 
40$ Wallingtoe Couch, wih pills 


ral 


106 Lady's Wetington Pury Chair | 


467 French Chair, mith ceudar 


168 Ehibtion Couch 

19 High ot low en. Cabri 

10 Lady's Sutherland Easy Cher 
wth ert lege 

111 Upland back Chae 

172 Gents “Suikertand™ Chair, 
‘aire est 


713 “Nation Couch 

Fh Dowie Ste 

Fs Of ack Chat 

H38 Ophaterot bk Chair 

337 Done el Continuation 
Gaack 

YS Frm Couch ile 

Fog Chair shel trp 

ee ave 
aoe cree nas 

German "shop" Couch “ets 

abr tgh ty le 

okevict Chair ovine 


789 Oval back Chair 

Jo2 Curved plat Chair 
ais’: basy Chair 
Gents Oe 

Oval bad Sd 


platter y Chat 

BB en Os 
Laas Bary Chit 
Gents - 
Garman high ao ont Se, 


fen ick Chair 
$0} Bentsen ck Chair on ite 
Be Zaip'bay Chere 
Sc oatamal 
eat ophttered ' 
5 Te 
san ide wpe 
Bet Zeke Haan ret? 


S12 Cresint shaped Fectetet 
Bt Spuare Fond 

if Seal gatr Footie 
SUS nde Ottoman So, arise 
Bue Braift Pry, or Urn tant 
51B finde tation Sex?” 
Sig Salle 

2 Zier Otome 

 Fonder Ota Slot 
525 Oval Fats obit lege 
B25 Anco sh he opalatiad 


BS cattle 

i Labs Bary Chair 

B3S Ope bck Cat 

B35 Cots ary Chair ™ 

857 Corman head Coy with 
‘lie sa ie 

ay thle Cini 

ip Banter dacs b 

Be in Fan is 

Opler eet pit St 
ee sate 

Bes Lats Lary Chair 

Be Ofer het 
ts any 

Si} Shichi Ste 

| 58 20d try Cia 

Be Botte fa 

Ub Gots ay 

Np Site, wih ple back 

50 Che 


| Bi Ber atch 

SG? 

855 ate sae 

35 Open act Ce 

Brie ac Cai 

Sy att Bay 

Bb Gente 

8 See 

$52 Bowie bat Chair 

Set Opto td Char 

36a Leap Bay Char 

$5 Gentle 

Bo Fite! ‘bdr Sit 
eran 

5 Rani fac Chair, iki 

865 Spine ack Chair, ow site 

867 Bay itn Chair 

Sop chat bl ite _palirw 
Sion pon 

yo Cpe bck Chie 

Po alataradai 

Sf Lats ay Cai 

Bh Gate 

BFA Bondar", wits plate 

S15, Upbeat Chair 

is ie 

Li ee aa 

iy Lass Buy Chic” —™ 

Bh Gets 

8 Ort tal Sse” 

oe taltal ac chin, 

S84 Chali uphltered bck Char, 

Ey char me 

Bi Gt ee 

BS Conese Stee 


895 


$58 Uphatterad bck Chair 
oy Lass 


ope ‘alte 
iter back Chaip 


re deary Chair 


oor 


fhe Le Rat chal” 
es Goats a 

2 Sle i ae acs 
3 peas 

Bo Uta cre 
3 With Bay Cha 
‘8 Gente ae oe 

$9 in pa ac Ste 
(80 Bene hack Cha 


O11 Cpbatered back Chair 


3a La 


ys Bay Chote 


913 Gets e 


918 Chair with sera 
Bay 


or 
18 


917 "Clive" Rasy Gecasitnad Chain 


ey 


519 Shaped Ont back Chair 


2 


gt Banister back Chair” 


932 Osa! 


933 Sh 
54 On 


shed Oval back Chair 
ack Chair 


335 Here she ry Osco 
926 Divan Bary Ouasioal Chair 


jah 


35) aired bce Chae 
929 Oval Uptiolitered back Chair 


930 Engresed hack Chair 


33 Pale 


932 2 


recede 


933 Ciralor sid Bity Ovcsonat 
934 Stanley Fry Osctsonal Chair 
935 Batter act Chair 


530 


ae * 
838 Ont opts ack Chair 


99 Sp 


ind 


340 Baas dace 
OM Poof Oman Bary" Ov 
248 cer ty Oxaonat Chair 


3 be 
94s Cp 
540 Os 


lid Chai 
Samir back Chir 
red yy 

avional Chai, med seat 


B47 Banister back Ortrional Chat, 
‘eileaed vat 


48 On 


onl Chr sme sone 


949 Buniso ‘Patine Chate set 
‘et end cane Seat 
990 Pilling “Char, th wind 


Sd Sock 


951 Osea Chase, cane sat 


953 


fy nelle at 


Hr es aes 
954 Peper mich Osseal Cl 


555 


Bova ack 


956 Pipi mise Oona Chair 
i 


ister ac 
ling hath lined ina e, 


Fiber 


ara wilted sole, 

agp Gl Gncranad Case = 

58 Git, Banton Oecroal Chair, 
plotter mat 


961 Gi 


Gccatonal Chery hina 


62 Cle Eher wih bani ack 


965 


965 Kocbing! Chait 


7 ik” Opsalonat Chay ph 
‘¢ tered back = 


Git arial Chait, ptt 
e Hered back eet 


96 Gil 


tb Onrional Char, mpl 
trl bch 


970 Ovcaronal Easy’ Chair, with 
“pone bak 

971 Owaronal Easy Chair, ith 
al hak 


972 Osonal Easy Chal, with 
oe a 
3 Bir tr with pita 
Its Bary cal Cale 


ws 


om rear 


“hat 
916 Biry Ocssonal Chair 


St Bayy Ccaronal Chair seth 


ofa Parts 
Bi Bag Ot Chir 
o 


re Bary Cason Chair 


eseies, 
inaution sider 

mn Ee 

pies 

ee 

is Ban St 

es 

1 yd 

aay 


1208 tere centre art of back 


mag tle 
to09 Lary Oeinal Chair 
1818 Bie Dia Chair 
14 os 

{oi Joie Dien Char 


1019 Biean Eouck”™ 
exe Cdoman St 


1026 Gitomer Stat 

Tosy yy with Bk 

toh Oh 

i029 Se 

1os0 Tirnesiated Clan, wptel 
‘ered ve 

to3t Threoteated Oltaman, show 


1osa Fireeseted Oita, form 
(ig chairs 

toxs Thrscnatet Odonon 

105 Sizetdt Onan, forming 
Uo oppor seed 

1036 Shaped Ottmai, sith loser 

1037 Concersational Ottomans 

Tegh Aurcoatel Ottoman 


nibh 

oqo Gymevrsational Ostman 

Jolt Sineated toman, with 
‘pile arm 

toys StesetedOtioman, with 
sfwer vase 

1043 Pircescatel  S™ Ottoman 

Tag ay Ottoman 

1045 Fa 8 


046 Simo 


1H oie 
fle Ta, wih che 
12) Casal Yala th nad 


ier mai 
Ege tne a 
enone 
ose Half-Circle Card Tile 

133 te 


ip 
1057 Cire Tull, on fourier 


a 

1038 Halfcirle Card Tate, om 
fur ilar and 

1099 diraioeal Tae ith ol top 


1 Geert md ae oh 

1 ete 

12 cette fled 

15 Grad Hn fu 
rr 

tots Stl and Tal, with 
i ad 

ot Se Fale with ces 


Tall with ear moulng 
1068 Cre ‘Cafes 
Talon pllarand decane 
1) Ota latttip Centre Tay 
Ceithcerd moulding en ie 
oye Halecinte Inindeep Cand 
Tita wath eared moulding, 


1071 Geel” Indes.inp_Oscaienal 
"Fable with caro moulding, 
en aie 

roys Miptivend Ocasional Card 
Ti, inside 

1075 Cuntabaorner Oeseronal Card 
ale i 

074, Cant Tale withshapedcornery 

TOME Onusional’ Gund Tatty seth 
inde serpin 

xo76 Baie od Orn Cant 


royy Shopottep Conrs Tale, om 


6 Se Tan wae 

on be Bales Di 

Be atted 

ee a ts 
oe es 


1081 Ooul fnfeisityp Contre Tale, | 1158 Backgarimon ond Work Table 


on fe parton 
08s Oden Oeeatonal Tele 
onal ad gi 


19 GIA Tay th ath 
100 Oe ae “ith 
dust 


108s See Frio Taber, ebowied | 2161 Gipey Tae with cath op 


tnd gle, open. 


3 any Table yn 


1084 eee Te ats, ebmizad | 1163 Tesstion Oevioont Tate, 


Gnd ile ld 


Sede em rate 
1085. Ora 


end and il site 


1087 Llipticend Dusaionel Cart Tall, 0 
Teh, choined and git, en | 1167 Fancy Tae, 


Rip Contre Tae ehoized | 1164 Fistor Fay Table, 
Grcuionad Tabs, | 1165 FeeyGipy TaNethe 


ot ath to. 
uh 


(th ip 
sunwsp | 
ti Orcas! 
te 
tk ek op 


1108 ancy Pe 


ile 1168 Suciorland Table roorgilor 
088 Furitio Stand, fonied amd and 

fil 1169 Inlaid Sutherland Table on 
1089 Afasie Whotet bonis amd (preven tars 


iyo Gelerient Tate. en pillar 


ra 
1090 Airis Stend,ehonited and toed caw stand. 


‘it 
opr Saat Tale sith ila centre 
lon 


nd t,o sulle 


aye Sutheriond Table on pillar 
vit aw st 
aya Sutherland Toile on pile 


toge Oral Oesaconal Table, sith Tend le sand 


Tid contr ebonaed and | 


ante 
004 fad uh Cabinet 


ood Lilet But Podesta Serctery 


‘Gatine, mare top 
1096 Inlaid Buhl Contre Ta 
ih shad toh nee 


13 aid Sather 
lor and ei 


ond Tale om 
tend 


Seviat Cord Tate, with of Sutherand Take 
093 Sst tana Tae, with | 1174 Bor Sutheriond Tate 
8 ieee ate conte ond | A198 Sutherland Tale wih dower 
HBB Dan "Sutherland Tale 
valle 


Bansy Table, tee 


4 | 178 Foebing Bayles Screen 
11}9 Fines Tat, with dravser 


1097 Zolid Aad Gesstonad Tote, | 31ho Ebontad Fire Serecn{ ding) 


roi ped op 

1098 Jala fehl Card Ta, 

oop iil BEA Fancy Cabin, 
9) ith eo ls door 


Hs 


sith | 1182 Datarf Sutherbind Table 


‘oad 
83 Cirelar Fancy Tolle, tose 
‘or, eae 


1100 Ini tak Fay Cabinet, | 1184 Desoe/ Suherlnd Table om 
(with cot paneled door cad ier, canis? 


tra dard torment 
sot ait Buhl Centre Tob 


1183 Banner Sern 
py | MBG Pe dana and gilt 
M87 Brats Baer Seren 


aa Jala Bubt Occasional Table, | 1186 Bamboo Fire Screos 


1104 Elonsed Olonsiowal Tae, | 1191 Book Tale 


rent evlagon topo sul 


03 Fnlid Bult Card Tube, em 


89 fast Pail, wih recolving 
ty, tonic a 


fb recog 
irate 


1105 Blond Curd Yale onsuite | 1192 Busie Stone 


non At ra 
ay chonised and gilt 


108 Fancy Writing Table, 


lorsed and lt 


Pat, | nn 


‘Genre Table dagen | 1193 Reading alle, with exh, Se 


Noy Fantinire 


ie 
1198 Cond Pray Table 


109 Getgwefop Osasionat Tate, | 1199 Zardinire 


tioned aed il. 


200 Gand Tray Table 


1110 Onesionel and, Cant Table, | 120t Fardinire 


holed ad pt 


aca Fiver Stand 


siax Oatyociep “Centre Table, | 1203 Tale 


ia ai il 


uta Wpiting Tale, lather top, | 1305 bon 


hone 
ans Hriine 
lonied and ple 


eather tp 


130g Jotinire 
sd Bracke, with self 


wit sketeer 


and painted janet 


ang Htriting Pals ith Kidney | 1208 Etuntaed Brace, wit sheoer 


"raped top 


‘and ster pate 


ans Tiling Paty al | 209 Bele Bate roe 


"ped op ant desk 


thks 


ud pmol pail 


1116 Blobted Patel for Statuary | 1210 Eloniand avd Gil Half Cine 


arr ak 


M19 Famey Writing Pabe 


isis ond? 
22 Fan Writing Tae 


3 Boonie Cahineh. 


18 Aimy Wrsting Tle 
ay Wher Tate 
Mak Rincy Writing Tle 


ng iit Sant Jr Pwo 
1131 Beto! 


11y2 Famer Writing Table, 0th 


Slationery Case 
tisy Blond Sond, for Powe 


3 Elowfoat Pletal for Statuary 
Tes Bite dat fe Siatary 


‘Drache ath ered plate 


Fecal Pete for Statuary | 1211 Elonined Bracke, point 


sacle ad steered plate 
aia Band racer (or carmer), 


yt ‘with three shelves and. ile 


ore fits 
sans Zion Pace (ft), ith 
‘deritant ers | 
saranda (for trner, 
seh toe shite ol seca 
re 
rliiiet od Git Brack 
Uh te seer 
snngeBlenisl fe thlf Bracket 
: (fame, ih tt 
siblond Brack nth hte, | 
fused pone and oberet 
iste 
x | rargeLbontad aid Git thee obey 
‘Bisct, fained pone and 
fenthia 
aug Desopors eHk dwer 
ST th ator Sak 


An3b Bisnized Stand Yor Fleer ae a 


Pas (Fpane 
so Fen Wing Fake 


Fase, (arabian) 
ngr Fancy Wetting Tale 


rsa Stand for Flower 


failed glare 
sehen drt of atmos 
vase Aled and, i Bony 
saat Bont th Ge Rony | 


OCS ee et ch “Davenport, painted pence 

fase ih 222 Zhonsid” and Gil Baney 
nag Hort Tat wie Circa top Ditcnporh painted ponds 
Tgp Wane Dok 1233 Bhoisel aid Gil Fancy 
Ua7 Work ake, rth reofoing Davenport 


fap for Chet, Se 
gs hing ask 
Uilp Work Ti 

Desk 


s1g0 Work Table 


tly, with Writing 


14 Ae amt Gill Foy 
Decnsert 

‘ont Gilt Feng | 

| 


Tt Bemis Stand, with Cant ‘una 


“Traps 
1152 Bomba Stand, with Work 
‘fisted Mi 


Davenport with rising 
sation Be 


fiver 1238 Dincnporh sith steliotery 
1153 Bamboo Stendy wih Wark sx ad side racers enced 
‘isk 229 Davenporh sith in crower 


a1gy Hiker Word Basket 


Tgp Laid "Davenport th 


M$ Oventonal Wore Table ih atanery box 


“hea fp and fue drawert 
196 Wsker York Baubet 
1137 Work Tall 


1231 ale Diaventort, with 
stonery ese, 


wes 
333 
1334 


1337 
1238 


sagt Fanon Halfcrele Whatist 


ne 


rat 
tas 


Inlsil Daventort, vith 
atime ee, 
Inlaid "Davenport, with 
“atanery sar, ee, 
Deconpor ath sdng 


Des 


ceaperiveth open stationery 


our Corner Whatrat 


jyaare Waainot 
flac back 


Thracohlf Whatnet 
ny shaped 60 
Waatyst 

Dacenport Whatwot 


4513 
3H 
135 
1316 
3317 


Pigs Bost Shey | 1318 


tg 
13 


rg 


ip 


Tulatd Wark Tableithowattep | 1323 


TAR Work Table on pillars and | 1324 
1333 


1247 Work ‘Tate th. reeling 


148 
13)9, 


1254. Comer Whatwotsutthcaploend 


ae 
1336 
37 


8 
1359 


1200 Spuere Whatast, sith 02 


lees, th eer 


Mab for and an ches 
Heading Taste 
Bourter Carmer Waatnat 


fro eut sha 
ih carol anand 


ourtir Comer Whee 
enced mowing 


Fourtier Corner’ Whatnet, 


orb monlingt 
Bourton Corner Whats 
Mined wp sates 
Ther Spe What 
ta shape alee 
What, 


rier Corner Whatnst, 


137 
oh 

9 
Hip 
at 


a 


le 


1361 Wheat, with thre stele | 18 


(and glass back 


26a Chifinicr Wiatnet, withglass | 134 


ir 
126 Jnl Chifonier Whatet, 


i 
vat 
ig 


1369 
Bye 


wn 


Tes pass hack 
Inleid’ Ch 
(eit glare tor cd Bats 


Biter Corner Canterbury 


Whatnst 

Fra Standard Cente 
Waainst 

Mucte Camerbury 


Entlarod Music Canterbury 


Cantey Whadnsy th 


indus 


Cantertury Whainot, 


drawer 


fonior What, 


my 


135 


12ya Canterbury Whatnst sith ine | 1337 


373 


174 
ue 


de ft 


Canternry Whatnat, with | 1358 


“ait galley 
Mati Camierbury 
Enclosed Mane Cantetary 


1359 
1360 


yb Mai Canteruryirargatiy | 1361 
12fn Contry Whanc,shapet | 1382 


1378 
Bp 


tare Cabinet enlssd 
iia door 


wh 


terbury Whately serpent | 1363 


1388 
1365 


abo Mavic Cabinet, with desk for ) 1300 


tafe 
a 
ny 
ust 
oe 
a 


1289 Stent jor Pictures end Fler 


ago Muri Cabinet canted corners 
tr te woe lat back 


130 


Hos hn aul galny 

3) went panel 

Baath criti 
Wisk =. 


1295 Afere Cabinet late ghat Bock 


‘ering amd 


fatter thor Ms 
Sd da 


Vie 


stoners Cae 
Bluse “Cabinet, with weve | 136 


uo 
1309 


1370 


ag 


72 


clones and gilt | 1377 


soa pel pont 


ned "Pith lt hte nd eo 
108 a, Cling ith guint 

sen Mit abit ith pone | 39 
1320 her Cain with pine | 

sap Ae cating | 
xpos Mi Cabinet Whaat 

sia sara 

Eo a ie 
ae mlm 
1aey diate tit, seth ston | 385 


08 
199 
4310 


311 Chifiner late pass bak and 
1312 Chir plate tas back an 


trad gles back 


Cio Hate gle back ond 


dare marie tb 


Ghigoner plate glass back and 


dtr, me 
Chichen sate glass ack a 
peat 


ida, mari ip 


ary matte 


1387 
| 1389 


hip plate sla bch ant 
foe maha 
gine plate ta hack ont 
Sort etal 
hifi pate rs ack ad 
‘he, te 
hit pl sk end 
hinder plate Far bac and 
pregetire 
Ehifiner Cbs 

Th fale glass back at 
hry, mise 
hifi ete ats bck ond 
doer wet 
igh pasta 
Ghiponcr Cabinet 
Catt asst Ease, ee tp 
Chipoer Cabinet 
Gaile st Cae, reek entre 
Chfener Coin 
Cat it China Plagues 


Cabinet with piciraduraplagnes 
vee ghar panel 


yaad pane! in dor 
font 


sip las on pane 
‘ood baht pel 


Sy mi ire plategtse 
back panels eee 


i a pee 
res 
eit gas 

Pilates 
ea ft 

Pee 
"ksi! lr 

ch poe G 

Pe a parsk 
ge ad 
Sa ee se 
bach panels api 
ee 
china, &, e 
cand shelf back te 
ee cou mir 
se 
Le tn ree 


Calls, ith show ce for 
Chien, Se ue 
Seah wth dre, 

Ba Thy Tale th plait 
ak Hck 

Gabon Bore 

Fardnre AE fit wih 
yiaead ae en 


Chine “with” shee coe for 
hing, Se t 
Fantinere Table fied with 
foetal 
Gobind, with Wolgesat 
fees insane 

binty deta Writing Tae 
{iu tatioery eaten Gee 2 
mo 


Eleritvire Cabinet 
abe 
M Gahinet sth aintad 
Boy 


Cabinet sith paincot 


canes batel 5 
Pale 
tack and they a 
(Gane 
sce eelccs 
tiated ts 
mime 


panels 
Corer Exhinet, hand painted 
Cone Uh siete, 

Ginloc and hae 
Esinct Talley. bond: pte 
pants CoA 


1385 atin, han punted pana 
Sethe" Gorter “acl, 


‘with tow shelve and steer 
ate tas panck 


s3p60Lbomed Comer Cuptsart, 


talk paintat”panch a 

fener ee 

bine, hand pointed ancl 
nd she/he 
pial panes nt th 
sited pat sly 


1 Clin dont nd | 
st Gay eed | 
oe eave carne ge 1483 
pay ees 
aang he ita 
thea a at 
mate 
gotcha rat 
omen 


5304 ae mith of oni 
Tibet! Corker Brace, with 
“hale and serps 


sat 
ssoubBbonitol Taree Shif Brackes, 
i oered pst lus panel 
39gCalinc, wile pate gs: back 
wr jaar, ew ale 
Tall, centre 
coronal 
Sand 


Laiys Bary 
Nahi siete 
bin spt bk 
* Patatred 
aie Shot 
Couch 
ile owt 
Ghar Baby Bay 
(Cabin, nth sha boc a 
“va pte gt pa 
chai Cents Ey 
Werk Bld (tery 
Whatnat, wit foneed bac 
Chat ay “Wicker, th 
Himes wpe 
Bac Canc, oth bead 
Paster bathe 
fi eiuh op 
Cato hare 
ath Bach ont ber 
sila fom 
in Wekene | 
Chet, Taiys ery, on nite | 
Guten Sot 
hte en Bay 
Hy ah! ante py “ound 
id ‘whem open, en suite 
a8 Chol Sth npr et, 
429 Cob ith open ends amd 
ns poe drs 
ysochur dias 
HB8 Cha Ba, on ate 
13 Clsih, Ba acannon ute 
ih ea 
He Te, kis 
138 Drala for coor 
38 Seti Coencnal or Ste 
1S Caen ait sh tack and 
‘al feeqispo 
sag8 heir th Kec hack 
35 sk Pla ah cme, oe 
TH Tate aah fo cot ad 
yan We Tose 
1 Chain, wt enter ack 
re Oe ee (or cme) 
1h Sa ee te ona 
* cyanate tn 
MS COS and iver $a 
Bs fant, 
Hoare 


Comice, giltend drapery 


éientkigis” 


Braihet 3, 


Wihtnet 8 bansing, git 
Poser Stand, git" 


Coie sith ASined pant 
and drapery 

a drapery 
Weidman gin” 
Girantoe 


Girantle 
htt or cormer 
Giranile fre ga fonts 
ick th cots bp 
Giada a aes 
Chery lay, eed i 
ce nee 
whe Cateibra 
Sram 
Broke Comieabra 
Chiney Gas 


Britis Canela 
Ginandate 
Grate 
Chimney Gets 


Girtndoe Candeabrn 
Ghivwney Gta 


catandde Band 
Chimney Glas 


Mire Votan 
Chinmey Gass 


Gistndse Bamdeabras 
Shimncy Gh 


Girundote Ua 
Chineney Glass” 
Whaat 
Chrney Glass 
cabney Glass 
Giranthle Candelabra 


Geer Mond 


5632 
Mh Jor Chins, with staf | 15030 Cinna cians 
and ase 1353 Oner Manet 
las panel 1So3ichmay Glass 


§ Helfsinie Cord Tale 1304 
Siiherand Tate 1363 
oes 16 

Chath Bomiter back 
Grime Stat 
5 Chay th ante back 
‘Chai Bent bck, Be 
ati fr China, ith Cop 

‘earl 

Chair Ban 

Ile Site” 

Chast 
Getine 
Fahie fer Contre A 
arte fle wth rng 


% 1583 


1385 
Q sere | 580 

sth ainda net | 338 
Splat pind pane | 138 
3) 
2 for Baw Window | 598 
1 and drapery ips 


Piero 
Tele Co 
Tiipod Stand for Flwers 
Piet Gis 

Tobie Conse 

Depot Stand fr Fer 
Pie Gist 

Teh Ct 
Tyited Stond for Flwers 
He tien 

Fae Console 


§ Pier Ge 


Pe Cae 
Piped Sj Fees 
Farhi (et) orb 
TE Stn je 


Goma for bee of ame 
1 for 


Pen rer UBlaConte Tal ih frdidere 


ad Ble 


mm saan | ghana Over Monet 


Toet Gh 


% adie Tale 


Toit Glee 
leva Glas 


Wiaalimg-stand 
Oe a 
Wianingtand, more top 


Washing stand 


Teitet"Pate 


Wistinttont 
Tat tae 
Washonpatand 
Talet Tate 


Waskinietant 
rt Tale 
Hashinestont 
Toe Ba 
Waiting stand 


Wartrate, tos darn, half 
ind-half 
arse, to doer, balf 


nay 
Wir, tre drs, lng 
ray 

Wi top at resis 


abide bt 
Wnts oe lor ha 
tlh 

Wortley ene dor haan 
Het pooriame pte 
ade it jot umn 
Wee brah frat, ant | 
deme cornice fs 
rae teria 
ens oa 

Worth tie sor, break 
Gout ca Cet een 
strom Site 


Soiled Linen Basket 
Boiron Sule 


rail ral So 
tlond 

Towel Bait 
Fetal Cup 
Gomconated Chair 
anit 


Hahigeatone 

Tat Bel 

Patent Cupboars 

Fireeter Comtrade 

Bodrm Suite 
Tr cone bak ond | 


Te Tobe ngoeFaiing Sean, with toe | 


curate 


Trae Tae pyohCorner Cnpbord 
Hackinestont focdy Chat th hecwshionr 
Foie Tabte Uhaodticher Work Take 


Wahingrtond 4 


yt atrne Sate 


Pal Pate 194s Rasy Chace 


Wackinescond That we 


Tolle Tobe ies 
1b Machin 


Th Mh wih meta head 


i Pile 143 Badrom Suite 
Hashingstand Tee Chai come back and 


Tote Pate 


2 Hingston 5 Bedroom Suite 


Toilet Tae Tb we Chair, uphalered 
ate 


Haphinpstand 


Tals Tae 1747 Badroom Suite 
Washingstond 1348 droom Char, cane Back and 


Toe Tate 1139 Bedroom Suite 


Gis, sas attachod 
sia 7 
Patetal Toilet Tobe 


Washing tana 
Tete Tote 


Tali Chat, glut, ry 
itched 
Pedestal Toilet Tae 


Wshingtond 
Pater Te 
Great Poe Take 
Gott Fae 
Teahinpetent 
Tot Take 


chloe Fate Tale 
Wakig-stend 
Pott Table and 
Fsdingatend combined 
Pototal Toles Tote 
Weskingamd 


strwer, fo 

ifort Washingt 
Bile 

Syoare Paletal Washing 
ety 

Pelee! Cupboard 


Pista Captoad 
Cicer Wentote 
iret Finch 
Alias en fr ais 
Werth tne toe Bench, 
flint cornice 

Wena SE on as dor | 1093 
Hardie “thse lors and | 309 
da re 
Waele bef Ronging and | 313 


phltred 


re Clear iiviaratatt 
eee 
Chat uphotiterdseat 
Se eee 
Se aul 


har solderedat 
"Sate 
Bally Table 
Fetrom Salle 
iWork Tone 
Beto Suite 
ee hn caned seat 
ele ae nt 
sop star ond 
Treat Western ond, 


pes 
Be ct rn Dien 
eae Sl ectre 


ee nd ih phate 
sit hit bard 
Beta tin patron 
Teter Belted 
Fréich 
rks Half-Toter Bedetead 
a laa 


ollues cot Botsood 
Sng Ct 
8 sin Co Babited 
Droits 

Cite sxe Cot 


fail tay Vion Chair Badioad 


5 Wanda, senoman’e then saley Cooper Chir 


Wn Fire dors and long | 1801 Child's Chair, enreved 


Ardy sham dome rie 


ios 
5 


is 
iia 
ting 
ig 
ie 
pd 


Chit Ch aang 
Pals Ninoy tbe 
ei Ci i mma 
tet bk 
Tat Ral porate 
ST eee 
Biche 


seslied pillars 
wae 


ne plot 
Sit lip Want 


aap 


hy ane Sip 
cipal oe 


tion Stomd 


fb fat tore 


cing Stand 
Dress Sind 
Ghar Bt Horne 
Gomme di 
076, front 
facie 
Set 
“lit fot 


ips Feo, with 
nn deat 0, G front 
cae Demers 
st-seted Betreom Chair 


he Disers ia lrs 
‘are trae 


alselid Batrom Chair 
rs 


4 ing Chair 
Allwatd Chai 

ee Bakar et, Be. 
i6t Driers 


55 Cuncseatad Bedravn Chair 


1869 
tse 
1807 
tied 
1869 
yo 


1 


1876 


1877 
ie 
8 
86 
iss 
1s 
185 
1s 
is 
~ 
187 
i 
189 
id 
iat 
Nos 

oH 

3 


Cont 
Ey Chair 
Camp Hackingstene 

or" pedtnd 

Wording stond 
Citesatal Chair 

Camp Sete, cael ack and 
‘al (portale) 
Kashsleted Devotions! Chair 
Ship Chet Dramern 
ice ees 
font sat 
Siig “Che, 
Porambutator 
Poting 
Peron 
Porte Water Chast 
Datade Tate 
Poot et ate 
Bad Rage 

‘cals Carrying Chair 
Ee Tai 


Bivalid's Bath Chair 
iy Cte, aifutae 
* Chad om sakes 
Aidt Chair 
nn with orme 


Te with eof 


Sie 

Lilis Pots and Chest 

‘uate Stam (9r Garden) 
Table 


MANUFACTURER OF 


METALLIC BEDSTEADS, COTS, CHAIRS, ce. 


EXTENSIVE SHOW ROCMS 


BRASS AND IRON BEDSTEADS, COTS, CHAIRS, &c, 


GLADSTONE WORKS, 
WATERY LANE, BIRMINGHAM. 


) 


iE 


Ni FURNITURE SILKS, 


No VERTISEMENTS. 


contarns, coves, | 


COTELAINE, 
AND TAPESTRY. 


CURTAIN TRIMMINGS 


oman ara oS NE BRAINTREE. Essex. [/ 
D. WALTERS & SONS, 
‘RURNITURE SILK AND BORDER MANUFACTURERS. 


Warehouse—43, 44 & 45, NEWGATE STREET, LONDON. 
Faotories—BRAINTREE, ESSEX ; and SUDBURY, SUFFOLK, 


SAMPLES OF ANY OF OUR GOODS SENT ON APPLICATION. 


teers he MAN &> Co) 


MANUFACTURERS AND DESIGNERS 


UPHOLSTERERS' TRIMMINGS, EMBROIDERED VALANCES 
FRINGES, 
Arnisnic axp Axmique Laces Tasseis, Pyrs, Gc, 
ART EMBROIDERERS, 


QUEEN'S BUILDINGS, 179, TOTTENHAM COURT ROAD, LONDON, W. 


CORDED, SATIN, | 


—— 


ORIGINAL DEPOT FOR THE PATENT DINING TABLE EXPANDER. 


CAainel cia & AY NSLEY, 


fran, frovs. (LATE HENRY CARTER,) Woon § Brass 


vw ix ton WHOLESALE IRONMONGERS, fotsrfo 


CHAIR & col COUCH AND. 
SPRINGS. 


hinet Brass Bounhers, Eo 


CABINET LOCKS. 3 CORNICES. 
ReAcheuaun aR ’ 54, BISHOPSGATE STREET WITHOUT, CASTORS, 


Bosk, Broan, and Row LONDON, E.C. Ail hinds of Fanoy 


Hrass Work, 
RELACQUERING IN ALL ITS BRANCHES. 


PARKER BROS.,, 


PERAMBULATOR AND INVALID CHAIR MANUFACTURERS, 
104, 106 &« 108, Curran Roap, Lonvon, &.C, 


ERENT’S KNIFE CLEANERS, | 
PRICE 25/- 10 £14, 14s. 199, HIGH HOLBORN, LONDON, W.C. 


STEPHENS’ STAINS FOR WOOD. 


@® ®@ © 


AN PREPARATIONS FOR DYEING WOOD IN ON OF ae MAHOGANY, ROSEWOOD, SATINWOOD, WALNUT, il 
AND EBON 


Adapted for the interior Decoration of Houses, especially for Flooring, phe Halls, and as an effective Border round Turkey Carpets. /, 
Stains, when used with Stencils upon Floors, Dados, Partitions, Doors, Skirtings, &6., produce at a small cost, results equal In appearece te th 
i best Parquetry and M: 


8695; Lyons, 1873; Viowns, 3873; Philadephia, 3876; Spéney, 1879 
2D DEAT, PREG BY POST, ON APPLICATION. 


OR COVERING has for many years 
been adopted by all the leading Furnishing Houses 
in the Kingdom. It has been found unequalled in 

durability, and has almost entirely superseded all the old descriptions 
of Floor Cloth. 


It is a warm, soft, clean, noiseless and thoroughly damp-proof 
material—inodorous, and of great elasticity. 


It is always soft and pliable in the coldest weather, does not 
shrink, and remains perfectly flat after being laid. 


These qualities have gained for the CorticINE FLoor CovERING 
a reputation which has led to its being extensively used on the 
Continent, in America, and the Colonies. 


It is supplied Plain or Printed with Patterns, which for variety 
and style are unsurpassed. 


To be had wholesale only of the Manufacturers, 


112,. Queen Victoria Street, 


EON DON 


The highest Award—Two First Prizes for Grands and Uprights, and also the Special Diploma 
above all Competitors. 


The Cross of the Legion of Honour, and also the Gold Medal Paris, 1878. 


N BRINSMEA 
AND SONS meas 
PSO STE NE ING PIANOS. 


Patented 1862, 1868, 1871, 1875, and 1879, in Great Britain, France, Germany, Austria, Italy, Belgium, and America, 


18 T0 20, WIGMORE STREET, W., AND THE “BRINSMEAD” PIANOFORTE WORKS, GRAFTON ROAD, N.W., LONDON, ENGLAND, 


ofthe Cros ofthe Legion of Honour constitates a superier recampenic."—A. Fis, Oticial Reporter 
| ILLUSTRATED LONDON NEWS, 


DAILY NEWS. 
sccount ofits beauty and richness of tine, al 


ILLUSTRATED PRICE LIST OF PIANOS FOR SALE, HIRE, AND THREE YEARS' SYSTEM, FORWARDED POST FREE ON APPLICATION. 


JAMES WHITFIELD, 


MANUFACTURER OF EVERY DESCRIPTION OF 


CABINET MAKERS’ BRASS FOUNDRY, 


38 AND 39, OXFORD STREET, 


BIRMINGHAM. 


WHITFIELD’S 
FIRE AND BURGLAR-PROOF SAFES, 


IRON DIOTONSS: LOCKS, &c. 


PRICE LISTS FREE. 
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Wai oi Bor asi er set, WITHOUT RINGS, 


Hes - wer oar ¥, 5201 K, 0975, 
ime te ee 2/3) Pi Jo, vin thin fio. afin, spin 18m a8in aPla. ain, afin. a} 
Win in shin, afin, Bin, ag Rines, 5 /BE ~/7 ~/88 -/94 -AO% 1/0 1/2 1/48 1/7 2/18 2/5 


411 2/23 2/5 3A 3/8 
Seo END RICKS 
PATENT SPRING cor, 
“THE NOVELTY,” 


May be had of all UPHOLSTERERS, CABINET MAKERS ee BABY LINEN ESTABLISHMENTS 
IN THE UNITED KINGDO! 


For Palos Lisr or Gasrons, 4c. arrux T. KENDRICK, GENERAL CABINET BRASS TOUNDER, ROYAL WORKS, Lecce STREET, BIRMINGHAM. 


JOHN S- DEED & SONS, 
451, OXFORD STREET, LONDON, W.C., 


MANUFACTURERS OF 


MOROCCO LEATHER AND SKIN RUGS. 


PRIZE MEDALS— 
LONDON, 1851; NEW YORK, 1853; PARIS, 1855; LONDON, 1862; PARIS, 1867. 


[row AND SILVER Mepats, Faris PuiversaL Pxursition, 1898, 


—S 


